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Re-Introduction

We last lelt the imaginative Lincoln Da Vinci Code at the Rose Window,
North side of the Cathedral, and although I was happy to leave us all suspended
there, it appears that the numerous coincidences and synchronicities we had
previously encountered, did not! They kept coming as if forcibly moving the
paper chase onward, begging or beguiling me (o take notice of their presence.
TFrom the moment we cnter the Cathedral, the puzzling word ‘Fricabon’
followed by its strange elliptical platter shaped design upon the ceiling in the
Nave - mistakenly thought to be a name - revealed itself, in the fashion we
have become accustomed to, to read; ‘Freak, up on’, referring to the dog
found on the platter at the scene of The Last Supper at the Great East Window,
for who can deny a dog, not a cup or a loaf, on the plate is a freak (Old
English; frician) - something markedly odd or unusual - this anomaly, previous
readers will recall, being the starting point from whence our Code initiated.
On the opposite side of the Nave to the Morning Chapel, there was once a
South Chapel later used as the Consistory Court or Church, with two windows
facing South and two facing East, possibly to draw our attention to the SE of
the Cathedral whereupon coded clues gather aplenty. The gable of this South
Chapel is worthy of notice for at the head of its lancet is an unexpected figure
referred to as ‘“The Devil looking over Lincoln.” What? There is no satisfactory
explanation for the origin of this rather unnerving phrase. The most curious
legend is that which describes the Devil as still being inside the Minster, (not
to be confused with the Lincoln Imp) and afraid to come out for fear of being
blown away! Today, the slang term ‘blown away’ is a phrasal verb meaning
‘to defeat decisively’. With the lost secret of Lincoln Cathedral having been
discovered by its code and brought out into the open, the devil has well and
truly been blown away.

There is a story that tells that whilst upon a visit to a French monastery, such
was the desperation of Bishop Hugh of Lincoln, that he reputedly gnawed
away two fingers from the hand of what was supposed to be the bones of
Mary Magdalene in an attempt to fetch a relic of Mary to Lincoln. Rather
ironically, the one (and numerical) clue he needed to find the actual Mary
was already awaiting etched in wood at the Mercy Scats within the Choir
Stalls named in his honour. It would be left to the guardians and overseers of
this treasure, the Priory of Sion, to ensure that where this number could be
found, so would Mary. In 1890 this was achieved and a fresh clue leading to
her resting place - marked in 1850 at Lincoln - left in a bas-relief at the altar
of the Rennes-le-Chateau church in France, further accompanying clues
followed back at the Cathedral with the 1855 ‘dog on the platter’, and, lastly,
the placing of the Tennyson statue in 1903.

In the South of France, those who held a belief contrary to the authorised
teaching of Christianity and Catholicism suffered the merciless persecution
of a Crusade after 1220, and it was both safer and wiser for it to seem that
the Grail Romances were fading from favour. It is, still, curious that the
Church never did actually challenge them in a direct fashion, but cven so,
both literary and political imagery and symbolism had faded by the middle
13" century. Nevertheless, they did live on, replaced by and within the
permanency of the stone engravings, at the onset of Gothic Cathedral
architecture, (initially found only in both porch and nave), and it is here
within the Gothic splendour of Lincoln Cathedral it is no different, except
here we find the most searched for clues to the concluding mystery of a
fabulous lost and forgotten ‘treasurc’.

Respected researchers of the Rennes-le-Chateau mystery agree on at least
one thing, that being that parish priest Sauniere’s affiliation with Masons
(confirmed by diocese records in the archives) was to a tradition claimed
as descendants and preservationists from the ‘warrior monks’, the Knights
Templar, a form of Scottish Rite Masonry called Rectified Scottish Rite.
As instigators of the building of great Gothic Cathedrals, the Knights
Templar would transmit sccrets in their architectural knowledge, thus
explaining some perplexing stone decorations within old cathedrals. In
our story, the Lincoln imp is one example of paramount importance, passed
off as simply being a joke. (The dog, instead of a loaf of bread or cup, at
the scene of The Last Supper, at the Great East Window, given a similar
fate) In both operative and speculative freemasonry, there are certain rituals
in the placing of comer stones of Masonic monuments and edifices. Hardly
surprising then, that we find the major and final clues to our Lincoln Da
Vinci Code mystery at the very eastern corner of Lincoln Cathedral. Rene
Grousette, who was the greatest French historian concerning the Crusades,
made a comment that the throne of Godfroi was founded on “The Rock of
Sion’. He elaborated only a little by indicating that this was a reference to
some royal tradition that was on equal status to the reigning Europcan
dynasties. He fails, however, to elaborate on his original comment which
Icaves an open interpretation and speculation regarding its meaning. If
we skip forward now some centuries, we learn that in 18" century Masonic
Rites there are repeated references to “The Rock of Sion” - the same rock
of Sion that rendered the ‘royal tradition” established by Godfroi. Tt had
been previously assumed that the rock of Sion was simply Mount Sion -
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the * high hill’ South of Jerusalem on which Godfroi built an abbey to
house the order that became the Prieure de Sion. But Masonic sources
ascribe an additional significance to the Rock of Sion. Given their
preoccupation with the Temple of Jerusalem, it is not surprising that they
refer one to specific passages in the Bible, and in these passages the Rock
of Sion is something more than just a high hill. It is a particular stone
overlooked or unjustifiably neglected during the building of the Temple,
which must be subsequently retrieved and incorporated as the structure’s
keystone. It is “the stone the builders rejected, that has become the chief
cornerstone’, and at the South-east corner of the Gothic Lincoln Cathedral
we find it, leading us to the lost and almost forgotten resting place of the
Magdalene and her secret that must be retrieved and incorporated as the
Cathedral’s keystone.

Lincoln Cathedral deliberately points to the East, facing the daily rising
sun (the rising sun of special importance in our story and involving the
dog-days of Sirius, the true Rose-Line being the line along which the sun
has rose) and the direction of Jerusalem, or Sion. Psalm 48:12 reads,
‘Walk about Sion, and go round about her; and tell the towers thereof’.
This passage written centuries before the building of Lincoln Cathedral
appears to have influenced the placing of Mary the Grail when we consider
the Lincoln Imp carving a marker of Sion and of the influence of Sion
within the Cathedral. ‘Go round about her’ - you can, the nearby Mary
burial place is at the burial grounds of St. Margaret . . . (‘for Sion is this
treasure and it is death’) .. ‘and tell the towers thereof” - the magnificent
towers of the Cathedral, once the tallest building in the world. The epithet
‘Magdala’ from the Hebrew has the meaning of ‘tower” and ‘clevated,
great, magnificent’.

How can we account for the possibility that a historical Jewess came to
be buried in Lincoln?

Lincoln was, in fact, home to one of the most important Jewish
communities in England, being well established before officially noted
in 1154, until their ignominous expulsion in 1290. It is believed that cven
the Cathedral was at one point in monetary debt to their money lenders.
However, St. Hugh, Patron Saint of the Cathedral, was famed for his
defence of the Jews. There is in local legend the story of there being a lost
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well - St. Hugh’s well - once noted for its miraculous cures of the ill,
believed to have been located at Jew’s House at the bottom of Steep Hill.
However, one does not have to be a master of pronunciation to note that
in order to articulate the title ‘St. Hugh's well’ onc cannot help but
pronounce ‘St. Jew’s well’, also. Tt set me wondering - what if we were
commemorating not a St. Hugh’s well, but, simply a Jew’s well? A well
in connection to some famous Jew. Either way, there may be a simple
reason why the actual whereabouts of this well is so elusive today. One of
the more famous of Glastonbury legends is the claim that the Grail is
hidden down Chalice well. Could it be that this Chalice - a code name for
Mary - originated from a living memory of a well and its association with
the Magdalene, being nothing more than a metaphor for her, now both
currently lost? A well is a spring or source. The word is interchangeable
with ‘spring’. Maybe we are actually referring to an ‘offspring’, a child,
or issue of ‘source’, that from which anything rises or originates, or even
a book or document serving as authority for history. The lost Rose Line?
Comparisons with Glastonbury do not end there. The Cathedral, high up
a hill, was damaged by an earthquake in 1185, and St. Michael’s Church
at the top of the Tor all but destroyed by a similar tremor in 1275. Known
public wells in use during the medieval period in Lincoln have numbered
around a dozen, at least half located in a ‘zone of springs’, the only
remaining one still visible being the Castle Well which, although not in
use, can still be visited today. However, there is one specifically unlocated
well, which could be one and the same as the lost Jew or St. Hugh’s well.
First recorded in the 16™ century and suspected to have been in the
Pottergate area of St. Margaret, is the offensive and derogatory titled
‘Slutswell’. This unfortunately titled well is more than significant when
we remind ourselves of the persistent character assassination and biblical
idea that Mary was a prostitute, or ‘slut’, a word conjured up by males to
represent a woman who regularly engages in casual sex. There was a
recorded well or spring in the Parish of Holy Trinity Greestone Stairs
from which sprang (pun intended) its name Trinity Well Street, Slutswell,
on the boundary of this parish allegedly, possibly a well on top of the hill.
Previously, and its old, faded name plate can still be read today, Greestone
Stairs had been known as Grecian Stairs. Why, in an arca of Roman
scttlement, should there be a reference to anything Greek? In all leases
of the 17™ century it is referred to as ‘Greezen’, ‘Greycings’, ‘Greyse
head’ and ‘greyce foot’, ‘Grece’ or ‘Greyce’ signifying a ‘step’. First things
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first! Ts the reference to Greece telling us that in this arca we have a
portrayal of Arcadia, the very Arcadia shown by the famous Poussin
painting, dating from around 1630 showing a group of three shepherds
examining a tomb bearing the inscription ‘Et in Arcadia ego’ (Even in
Arcadia am I), and being watched by a shepherdess? Is this ‘step’ the
mount upon which we see both the shepherd pointing at the tomb, resting
his left foot, and the Lincoln Imp in the Cathedral, also? Is the place
name ‘Greetwell’ possibly a reference to a ‘Great Well’ somewhere in the
area? Ts the Grecian Place or Greestone Place, perhaps referring not to
some lost well or underground spring, but, instead, an underground ‘grey-
stone’ crypt? If so, could we possibly locate exactly where?

During the years 1824 to 1864, a local freemason and solicitor Joseph
Moore decided to build a garden whereupon once stood the Holy Trinity
Church, naming the site Temple Gardens - at its highest point stood a
temple styled after and copied from the Greek designed Choragic
Monument of Thrasyllus. Nobody knows why he made this choice.
Situated at the back of the Bishop’s Palace, this structure gave birth to the
beautiful grounds of the Temple Gardens, approachable from Steep Hill
by following Well Lane. These grounds were further bettered by the Usher
Art Museum courtesy of fellow Freemason James Usher (1845-1921)
who also gained sole rights to usc the Lincoln Imp in his work promoting
it as the symbol of the city. Was he aware of the true significance of the
Imp as a Masonic marker within the Cathedral? It is doubtful we can ever
know for certain.

So why a Grecian temple in what was once predominately a Roman area?
Again, we lind another Grecian influence to add to our hidden
representation of Arcadia. If we follow the winding path up the hilly
Gardens, we arrive at the Choragic Temple to find a statue of the Greek
female Niobe which adorns the roof, she who so offended some of the
female goddesses with her pride that she was turned to stone and from the
rock formed a stream from her ceaseless tears. Poor Niobe is the symbol
for eternal mourning. (Given that the freemasons enjoy their use of puns,
1 wonder if this could also refer to the symbol of ‘morning’ as in the
bright and morning star?) The key words in Niobe’s tale of woe relevant
to our Lincoln Da Vinci Code are ‘pride’ and ‘stone’, both of which sit

well with the Germanic take on the Grail legend whereby the Grail is a
stone that fell from Lucifer’s crown when he was thrown out of heaven
for his pride. (Let us remember that the Cathedral’s only explanation for
the carving of The Falling Knight is ‘Pride before a fall’) The true origin
of Lucifer’s expulsion appears to originate from the fact that the planet
Venus (another bright and morning ‘star’ after Sirius) orbits between the
asteroid belt and the sun, and as an inner planet it is never seen at dark
midnight as it never rises high in the sky at night. For this reason Lucifer-
Venus has been ‘cast out of the heavens’. The statue of Niobe is so placed
that it is in direct line with a specific and obscured statue on the Cathedral
SE wall, with the Bishop’s Palace between. The significance of stone
with Niobe is key when we know that the winding staircase of GreeSTONE
Place leads us to our final destination at the St. Margaret buri
Niobe was turned to stone on Mount Sipylon -
Minor, the home of St. Margaret! Also, her ceascless tears resonate with
that of the Magdalene, her weeping giving way to her oft used name of
Mary Maudlin. Choragic, incidentally, relates to ‘choragus’ - a leader of
chorus in Ancient Greek drama - from chorus we find a choir, and it is the
Angel Choir within the Cathedral that the stone Lincoln Imp sits as a
marker. In Ancient Greece, also, a chorus can mean a person who rules or
guides or inspires other. Mary?

Now if the importance of this temple find isn’t enough, if we travel some
12 miles or so South from the Cathedral to a place called Temple Bruer,
set within another delightful garden near to farm buildings, we arrive at
‘Templum de la Bruere’ - the 51" high tower or, Temple of the Heath - the
remains of a church of the Knights Templar, responsible for the building
of the Gothic cathedrals and guardians of the Grail! Here we have one of
the most important Templar sites in the UK and one of the few left where
any remains can be seen. This estate of land was given to the Templars
around the middle of the 12th century whereupon they built a round church
and formed the preceptory of Bruer. An excavation in 1833 provoked
tales of an underground vaults being found, another in 1907 failing to
find them but instead discovering two flights of stairs leading down to an
underground crypt that is still there today - a most convenient hiding
place to store a treasure en route to Lincoln Cathedral grounds? If this
were all to report - an important Templar site so close to Lincoln (in 1308
when trumped up charges of heresy had the Knights arrested, they were

5

imprisoned at Lincoln) all well and good . . . but there is a more significant
and almost incredulous twist! On the West face of the preceptory wall,
presumably caused by a previous structure no longer standing, we can
see a huge etched triangle with extended legs and which encloses a window.
Amazingly, this almost Piscean fish shape, can also be found on the
Rennes-le-Chateau Parchment 1, as a device at the very top, or start, of
the ‘Shepherdess, no temptation’ coded work - even within it is a small
window! In order to match our design left upon the Templar church wall
we simply have to reorientate the parchment by inverting it and there we
now involve a single letter ‘w’ presumably confirming that this design
can be found on the west face of the church! As many Rennes researchers
feel that the two French parchments are copies from older originals, this
explains how it can include our remnant design on our west face of the
church, as once further architccture would have been attached. The triangle
on the parchment even encloses the Templar church window identical as
to how it stands today! This find leaves nothing left to conclude other
than this is absolute confirmation that we are being told that there is a
connection between Temple Bruer and the Rennes parchment that reveals
itself at Lincoln Cathedral. When inverted, the design points, in relation
to the text, at its South eastern corner, the very area where our clues
congregate at the Cathedral. What is this triangular design with a window
in the middle? I can tell you. The window in the middle refers to the
Great East Window of Lincoln Cathedral, the very one where our Lincoln
Da Vinci Code started with its dog on the plate at the Last Supper, and the
design is that of a manger, the Masonic symbolism being that of ‘a dog in
a manger’. The accepted explanation for the expression means someone
who has something of valuc that they cannot or will not use themselves
but which they wont let anybody elsc have either ... the remains of Mary
Magdalene!

Now, we are going to return to the South East corner of the Cathedral
where sculpted high up and slightly to the right of the Judgement Porch
and the nearest statue to King BEdward and Queen Eleanor, we find a
female figure traditionally identified as that of Queen Margaret of France,
the second wife of Edward. However, as with the figures of Edward and
Eleanor, it has been altered over the centuries and was almost certainly
intended to represent something else. I can reveal that something, or rather
somebody, else. Wether the mix up of identification is a deliberate one or
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not, the female figure is clearly identifiable as being Margaret of Anjou
(1430-1452), daughter of Rene d’Anjou and a prime player in the War of
The Roses, ironically. Not only do we have the appearance of the key
word ‘rose’ and the name Margaret but most importantly we have the
connection with the royal and aristocratic Anjou family and her father
Rene who, it is alleged, was a grand Master of the Priory of Sion 1418-
1480. King of Naples and Sicily, Rene was no newcomer to the search for
Mary Magdalene, and excavated a crypt at the church Notre-Dame de la
Mer searching for her remains even though his relative Charles d’ Anjou
had claimed to have them two hundred years previous. Talk about keeping
it in the family! However it is Rene that is of most importance to our
Lincoln Da Vinci Code. This renowned Grail intrepid wrote a work “The
Heart Smitten with Love’, a Grail Quest, no less, in 1457 of which a part
was a famous and cryptic illustration ‘La Fountaine de Fortune’ in which
we see a knight called Cuer or ‘Heart’ standing by a magic spring and
looking at a monument. A translation of the monument warns against
“bitter water’. There is also a ‘fallen knight’ to be secen (who has also
fallen sleep!) and behind him we can see the sun lazily rising. On the
fallen knight’s helmet is a heart and a pair of wings. Commentators
concludc that the scene is representing the broad esoteric current coined
by Rene as the ‘underground stream of Lost Arcadia’. In the picture there
is much to remind us of our own Lincoln Da Vinci Code findings. Let us
take a look. The knight called Heart - the heart-shaped shadow on the
Poussin ‘Shepherds of Arcadia’ tomb/the statue of Queen Eleanor at the
South East corner of the Cathedral touching her heart and staring in a
Masonic 33 degree diagonal toward the St. Margaret burial grounds. The
idea of a magic spring (the lost spring at Grecian Place). The fallen knight
(located at the chorister in the St. Hugh Choir) and his wing shaped helmet
(the peak wings pointed to the Northern Star from Tennyson’s poem The
Holy Grail, as explained in ‘The Lincoln Da Vinci Code’). And then there
is the suggestion of a Lost Arcadia - the one we have found at Temple
Gardens and at St. Margaret’s burial grounds. Not least of all, we have
the indication of the sun rise - the Dog Star of Sirius found to rise in
conjunction, again revealed fully in “The Lincoln Da Vinci Code’, the
Cathedral full of telltale Masonic symbolism directed at the significance
of the bright and morning star Sirius.

Can this ALL be coincidental or are we looking at a depiction that provides
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us with concluding clues to what Rene and his dedicated family had always
dreamed of - finding the resting place of the Magdalene? Did he already
know of it? Why are we told it is Queen Margaret of France alongside
Edward and Eleanor when it is, instead, the daughter of this great Grail
seeker .... and why is the statue of Margaret obscured from comfortable
vision, unlike any other at the Cathedral?

There is a curious document dated 1917, the very year the priest Berenger
Sauniere died, deposited in a file at Grantham Library, Lincs, called “The
Quest’, handwritten, illustrated and claiming to be the work of Victor
Hugo, France’s most famous novelist and allegedly the second last Grand
Master of The Priory of Sion. Hugo was exiled from France in 1855 (the
year the dog on the platter appeared at the Last Supper scene in Lincoln
Cathedral) and lived in Guernsey until 1870. There is no official record
that he ever frequented England. This account of a quest which surfaced
in the ‘Lincolnshire Highlights’ magazine, is the first five pages of another
thirty in total and presents itself as a search for a ‘lost cathedral and city
of Wyville', as opposed to the actual small, obscure hamlet of Wyville
where the quest starts, and which is situated SW of Grantham on the
Lincs/Leicestershire border not too far from a Knights Templar preceptory
that once existed at South Witham.

This fantastic, if spurious, account ends at the top of a hill with a spring
head, five houses and the word ‘thalassa’ - which is rather intriguing as
our very own Lincoln Da Vinci Code quest also ends at the top of a hill
that once had five houses and a (lost) spring head. The word ‘thalassa’, is
actually one of the meanings assigned to the name Mary in Martianay’s
edition of St. Jerome’s works 1699. Pikra thalassa means ‘bitter sea’,
based on the assumption that the name ‘Miryam’ is composed of the
Hebrew words ‘mar’ (bitter) and ‘yam’ (sea). It is appropriate at this point
to remind oursclves of Rene d”Anjou’s ‘La Fountaine’ whose translated
inscription upon the headstone mentions bitter water! Amidst the cryptic
thirty pages are numerous passing references including ‘a stone coffin at
present lying in the small churchyard, its date not later than the 12* century”
... ‘the hidden story written in the stones’ ... ‘and what kings sat throned
upon that hill’. Two related poems are also in the library file, one entitled
“The Quest’ also, from 1917 (initialled H.P.), and another “To Wyville’,
this search starting as far away as in Scotland, no less. “The Quest’ allegedly
written by Hugo appears to be a search for a lost Cathedral. Can this be
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the ‘lost’ Cathedral of the Magdalene given that Lincoln Cathedral should
really be and may have secretly been known to be dedicated to Mary
Magdalene? Some questions to ask might be, is the stone coffin and the
churchyard hinting at the actual St. Margaret’s burial ground where until
1781, stood the church? Is the hidden story written in the stones referring
to clues contained in the architecture of Lincoln Cathedral, and does ‘what
kings sat throned upon that hill’ mean the lost Rose-Line descendants at
St. Margarets? Apart from ‘the Professor’ ‘who first heard of Wyville, a
man who digs for earth’s treasures’, the most interesting figure mentioned
later in the thirty page account is a figure referred to simply as “The Padre’.
Very Sauniere-like! My own suspicions lead me to believe that this lost
‘Wyville’ is a Masonic play on the word for “Wife Hill’ - the hill upon
which the wife of Jesus is hidden. The word ‘Wye’ almost certainly
originates from the Old English ‘wcoh’ meaning ‘idol shrine’.
Furthermore, if we resort to phonetic wordplay, ‘idol wys’ becomes
‘eidelweiss’, the white rose and symbol for the purity of Mary, a rose that
usually grows in inaccessible places hidden, and which blooms at the
time of the feast of the Magdalenc. The name comes from the German
‘edel’ (noble), ‘weiss” (white).

Strange stuff indeed. Interested readers can see the file for themselves at
the Grantham Library under ‘Wyville’, even though the Library is as
puzzled as anybody as to the origins of this 1917 document in their safe
keeping. The Library resides inside the Isaac Newton Shopping Centre
(with his statue facing it outside), Isaac himself a Grand Master of the
Priory of Sion from 1691!

Above the church of Mary Magdalene at Rennes-le-Chatcau is the Latin
inscription ‘Terribilis est locus iste’, translating as ‘This is a terrible place’.
We know that the quotation originates from the passage 28:17 from the
Book of Genesis. Our Lincoln Da Vinci Code can make further sense of
the passage, claiming its import for England rather than France. ‘Grecian
Stairs’ is a corruption of ‘greesing stairs’, greesing (steps) still survives in
the architectural word ‘grees’ and even more importantly in the compound
word ‘de-grees’, for not only does the word ‘degree’ mean ‘one of a series
of steps in a process relating to the 33 degree Masonic ladder’, but also ‘a
step in a direct hereditary line of descent or ascent’ - the Rose Line! (Jacob’s
angels continually ascend and descend the step ladder in the Genesis
passage) To ascend this mysterious ladder is to embark upon a symbolic,
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spiritual journey - our ascension up the steps of this ‘Jacob’s ladder’ begins
at the foot of Lincoln’s Greestone Stairs and the steep climb leading up to
Greestone place, both once known as Grecian Stairs and Grecian Place
(our lost and hidden Grecian Arcadia). Upon reaching the summit, to our
immediate right, we have arrived at the conclusion of our spiritual and
Masonic ascension - St. Margaret’s burial grounds, and the dreadful secret
that the shepherdess keeps. This ‘Place’ is, indeed, terrible! Venturing
one step further, in Shakespeare’s Othello, Act One, ‘greesen’ from the
early English ‘gree; a step’, makes its first appearance in the sentence *...
which as a grize or step may help these lovers.” Coincidentally (!), during
the 19th century, Auguste de Labouise-Rochefort, French author, (who
had earlier written a book that linked Rennes-le-Chateau with treasure)
wrote the work ‘The Lovers, to Elconore’, with ‘Et in Arcadia ego’ on its
title page. A reference to our Queen Eleanor who stares over at our lost
“Poussin’ tomb, and the source of the lost well of Rene d’Anjou, - Rene
d’Anjou’s well ... not ‘Jews well’?

Inevitable critics who find it unlikely to accept that there could be an
undiscovered, significant tomb or crypt in the vicinity of Lincoln Cathedral
are already in for a rude awakening, for, coincidentally (as we have come
to expect) in the same week that Hollywood arrived to shoot scenes for
their ‘Da Vinci Code’ movie, a most unlikely thing did happen. As
workmen were digging electrical cable to provide power for the indoor
lighting, in the lawned area in front of the South East corner of the South
West transept, between the corporation paving and the Cathedral wall,
exposed in a deep wide trench lay a coffin containing several small bone
fragments of a woman whose skull was missing! Not only did the Cathedral
archaeologists concede that the unexpected find was in a very unusual
place, but no further information was forthcoming other than nobody had
ever known or had any record of the burial or person and that the tomb
dated as 14/15% century. Apparently, it had once previously been disturbed
some time in the sixties when a main cable was being installed, but its
significance ignored and recovered over without fuss. In the August of
2005, discreet reports only mentioned that no lid had been found and the
remains, after examination, put into a small container and reburied where
found. And so ends the mystery of the tomb of the unknown and unnamed
woman. Who had she been? Why was there no Cathedral record of her
tomb and of her? Why was she left in such an unusual place? How could
a tomb with contents have been buried so close to the Cathedral without
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any recognition? Nobody still has an answer. Until now. Amongst the
charges levelled at the Templars was that they worshipped the skull of a
female, possibly thought to be Mary Magdalene. If there had been some
secret knowledge or whispers that Mary was buried somewhere nearby
the Cathedral - as we strongly suspect she is - it is reasonable to assume
that those who did not want her to be found or for others to seck her,
would engineer a ‘red herring’ or location to suggest that she had already
been furtively found and removed, without themselves being in receipt of
the genuine location. This would most certainly explain why there were
no kept records, as the entombment would have to have been carried out
under maximum secrecy. Where the true Mary actually rested most
probably had even been forgotten by the Freemasons as modern Masonic
constitutions state that their secrets were lost over three centuries ago.
The other possibility, is that, again, the tomb is a contrivance, but by
guardians of the Grail. The clue here is that the tomb revealed a female
with no head. Only a short distance away, we have the burial grounds of
St. Margaret of Antioch and where her church once stood. Here, our
concluding research will soon take us - to the true resting place of the
Magdalenc and her secrets. St. Margaret was martyred by being ...
beheaded! Look not to the tomb of the unnamed woman with no head nor
name, but to the church and burial grounds of the named Saint who was
also without skull! One thing is indisputable. The tomb of the unknown
woman was buried without knowledge below ground level in the precincts
of Lincoln Cathedral. If this could have happened in the 14/15" century,
who dare say that it could not have already have happened once earlier
before?

For many of the now hundreds of serious researchers involving themselves
into the Rennes-le-Chateau mystery over at least the last thirty-five years,
the Poussin painting ‘The Shepherds of Arcadia’ is still a main attraction.
Although a replica construction of the tomb in the painting stood in the
Rennes valley until being demolished by its owner in 1988, it is still felt
that it is THE clue to a final location, if only it could be understood
correctly. Arguments raging over whether the background in the artwork
truly and accurately resembles the surrounding area of the valley thus
hinting that a search nearby would accordingly afford reward, are
counterbalanced with an equal number who point out there that it does
not match anywhere near enough to be taken seriously. Whereas I do feel
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the painting is indeed a valuable clue, again, the mistake interpreters are
making is in assuming that the importance is in the immediate area, but
like the church high up the hill in France, it, too, needs to transfer its
imagery to the East Midlands of England where it can be located in its
intended sense.

“The Shepherds of Arcadia’ shows us three shepherds and a shepherdess
around a stone tomb. In order to inspect the ‘Et in Arcadia Ego’ motto on
its face, the middle shepherd casts a heart shape on the tomb. We have
already looked at how the shepherd nearest the shepherdess has his left
foot resting on a convenient mound as does the Sion marker that is the
Lincoln Imp. The shepherdess, unnoticed by many commentators, appears
10 be pregnant! Although it has been noted that a depiction of this apparent
tomb had been appeared earlier in a work by Guercino (as a much smaller
tomb/focal), the “Tomb of Arques’ as it had popularly been known in the
valley, had been constructed there in 1903. If we hastily return to Lincoln
Cathedral and its precincts, and to the Tennyson statue, so crucial in our
investigation, we learn that it too was constructed in 1903! British
researcher and author on the Rennes mystery, David Wood, wrote in his
second work on the subject and having measured and inspected the Arques
tomb, that it displayed 56 face stones. In 1985 a group from The Society
for Lincolnshire History and Archaeology recorded 56 inscriptions at the
St. Margaret burial grounds at the SE corner of the Cathedral, dating from
1749-1871. The number 56, if it has any significance at all, is the number
of the year, 1956, in which the Priory of Sion surfaced from the shadows
{0 announce themselves openly. It is in the very area of the St. Margaret
burial grounds that allusions to Poussin’s tomb appear to settle. If we take
a look at one of two famous coded parchments thought to have been
discovered by Sauniere and widely published in 1967 it reads;

‘For Dagobert II King and for Sion is this treasure and it is death’

Again, many interpretations have tried unsuccessfully to try and make
sense of this statement, and yet if there is a ‘treasure’ associated with
death, where better to find it than at a burial ground? We can bravely
venture a step, and second and last coded parchment, further. This
perplexing code is usually given to read as:

‘SHEPHERDESS NO TEMPTATION THAT POUSSIN TENIERS
HOLD THE KEY PEACE 681 BY THE CROSS AND THIS HORSE OF
GOD 1 COMPLETE THIS GUARDIAN DEMON AT MIDDAY BLUE
APPLES’

What can we do with this? Let us go where no-one else has gone, and see.
We can relate to the mention of a shepherdess, for we know that St.
Margaret of Antioch, in whose burial grounds we linger, was represented
in art as such. We can say that regards this female, there can be no sexual
temptation, as we have decided from the Poussin depiction she is pregnant.
Poussin, we know a little of his role through his Arcadia painting, but
what of this Teniers? From the Tenicrs family, a father and two sons, over
a dozen similar biblical scenes were committed to canvas carrying the
same title, “The Temptation of St. Anthony’. In one alone, he is NOT
being tempted at all, again underlining the emphasis put on NO temptation!
Both Poussin and Teniers, the latter in one isolated example, appear to be
drawing our attention to NO temptation - can this be because the image
of Mary Magdalene had so been tarnished by the untruth that she was
ever a prostitute? Not only does the French word ‘tenure’ (meaning ‘to
hold’) sound one and the same with “Teniers’, but it appears that both he
and Poussin, who chose to include a pregnant shepherdess in his work,
do hold the key peace/piece in the sense of ‘hold’ meaning ‘to aim, to
direct” when we take, again, a close look at what indeed is the key peace/
piece in our chess game, the Queen Eleanor high up the SE Buttress. At
first, it may go undetected, for we are not expecting it and we have a habit
of seeing what we do expect, but a closer inspection shows that Eleanor is
carved as pregnant! Furthermore, she now has a missing trident which
she once held (as did the demon statue in the church at Rennes) and we
can see how her right hand touches her heart, a reference to the heart
clearly shown on the contrived shadow on Poussin’s Arcadian tomb. If
we follow the gaze held by the slightly turned head of Eleanor, it looks
out towards the St. Margaret burial ground in a diagonal line which is
unsurprising as the Queen on a chess board may move in this fashion.
Her gaze is being both held and directed! Also, if we take a close look at
the shepherd next to the shepherdess, his head is cleverly intersected by
his staff suggesting decapitation, the same fate as St. Margaret! The
Tennyson statue, only a few hundred yards away from the burial grounds
not only contains the coded word ‘SION’ coded on its plaque as revealed
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in ‘The Lincoln Da Vinci Code’, (page 8), but also, [ now choose to add,
the word ‘ROI” (French for ‘king’) adjoining it - here we have both the
King and Sion to whom the treasure belongs. Next, we study what is
perceived to be 681 but in fact turns out to be the equally spaced 6, 8 and
1 on the East Sundial thirty foot up the buttress of the SE corner of the

Transept facing the East Porch of the Cathedral.

‘By the cross and this horse of God” is to be found inside the Cathedral at
The Choir Stalls where we find a strange depiction entitled The Falling
Knight, a finely detailed carving of a wounded knight with an arrow shaft
through his back. There is no explanation for this being here. In this,
God’s Cathedral, the horse’s legs are curiously formed to make a cross
shape! The Guardian Demon, or Lincoln Imp, is completed when we
return to the East Dial and its motto; ‘Pereunt et Imputantur’, ‘imp’
completed to read ‘imputantur’, and also at midday blue apples, for when
the sun at it’s height at noon - hence the attention drawn to the 681 of the
sun dial - strikes down through a blue section of the central pane of the
window directly next to King Edward and Queen Eleanor on July 22™,
the Feast of the Magdalene, it creates a dazzling and dappling effect on
the floor of the Cathedral giving the impression of blue apples! As if all
this isn’t enough - it isn’t. For an exact location of the treasure contained
in this coded parchment we must excitedly return to the chess piece of
The Falling Knight. We know that, generally understood, an arrow is an
indication of a direction to follow, but hidden here is the directive. The
fastenings on this horse of God show us seven to the right and four to the
left. By multiplying the 7 by 4 - or 7 X 4 - we arrive at the number 28. To
conclude our search, we follow the direction also indicated by the Queen
- to plot number 28 at the burial grounds of the shepherdess St. Margaret,
who, curiously enough, for a virgin, had been venerated for many centuries

as a patron of pregnant women ...

At Shugborough Hall, Staffordshire, stands ‘The Shepherds’ Monument’,
amarble mirror-image near likeness of Poussin’s ‘Shepherds of Arcadia’,
commissioned in 1748 by Earl Thomas Hanson and thought by many to
be a map containing the location of the Holy Grail. An cnigmatic
inscription at the bottom of the tableau has never been successfully
deciphered despite intervention by code experts. One major, deliberate
difference in the monument concerns the angle of the thumb of the kneeling
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shepherd who still points at the letter ‘R’. Our ‘decapitated’ shepherd
friend - drawing attention to the decapitated St. Margaret - points at the
area of the tomb above that is a straight line to the head of his kneeling
companion.

Perhaps this is trying to say to us, here we have the ‘head’ of the River
Humber deduced by combining ‘thumb’ and the letter ‘R’ (thumbr). The
relationship in distance between both shepherd’s fingers - in the sense of
a map of the British Isles - does suggest reasonably that the kneeling
shepherd is pointing in the region of Lincoln, which is not too surprising
as for nearly 500 years the Seat of the Holy See was held at the Bishop’s
Palace (100 yards away from our final location) {rom the Humber to the
Thames. River Humber - Lincoln - St. Margaret, (whose church was still
standing in 1748) a clue indeed?

St. Margaret’s burial ground stands at the South East corner of Lincoln
Cathedral. In January 2005 a commemorative tree was planted there in
honour of the war survivor Anne Frank for her enduring courage displayed
in the face of such horrific adversity, a sentiment that pretty much sums
up the struggle endured by the Jewish race during xenophobic persecution
and genocide. Anne Frank was, of course, Jewish. Why should a tribute
to such a stalwart Jewish lady have been chosen to be placed here to
strangely provide a Hebrew ‘marker’? Another irony is that her name is
Frank, the name of the tribe that founded France, the original home of our
entire mystery. The church of St. Margaret of Antioch once stood here on
the green, within the Close. In the 12 century it stood outside of the city
wall and was often known as St. Margaret of Pottergate. Drawings that
are still in existence show that the church had a squat tower with double
belfry openings without a midwall shaft. There is evidence to date this
Norman structure as standing in the 11th century. Another interesting
feature is that at the East end of the church there was an early English
window and a vesica piscis - the symbol cryptically hidden on the Lord
Tennyson statue but a short distance away. At the time that the church
stood - it was demolished from 1778-1781 - there was a strong Jewish
seltlement in the area that had been established in 1154. Both church and
grounds were dedicated to St. Margaret of Antioch, one of the most popular
saints in the 9% century with two hundred or so early churches dedicated
to her in England, she was known in the Christian East as Marina, a virgin
saint, portrayed also as a shepherdess.
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What is the significance of Margaret in our search? It is paramount!
Margaret is usually represented carrying a small cross and part of her
story involves her encounter with the devil in the form of a dragon.
Margaret was swallowed by the dragon but eventually escaped safely by
employing her cross to stick it in the dragon’s innard forcing it to disgorge
her, this accounting for her association with pregnancy. Not only is the
dragon symbolic of the constellation Draco, visible from our Lincoln
Cathedral star clock as revealed in “The Lincoln Da Vinci Code’, but in
modern times it is seen as a guardian of a cavern filled with vast treasure
hoards. Margaret was martyred by beheading. And now for a strange thing.
In 1969, the very same year that Mary Magdalene was canonised, elevated
to sainthood and no longer considered to have been a fallen woman, the
worship of the cult of St. Margaret was suppressed by the Vatican, declaring
that she in fact never existed! How strange. Mary is elevated and Margaret
relegated, nevertheless drawing attention to them both that same year.

We have seen how the revealing of the puzzle of the wood carving ‘The
Falling Knight at the Choir Stall Mercy Seat leads us from a fallen knight
to a once supposed fallen woman, and to a plot in the burial grounds that
stands in a place, once under the St. Margaret church until its destruction
over a period of three years in the late 1700’s - although the church that
stood there and protected a crypt buried deep below it may no longer
stand as shepherdess and protectorate, a crucial synchronicity does, it has
been there since 1850, a family tomb innocently enacting the role of Rene
d’Anjou’s ‘La Fountaine de Fortune’ - the slab at the next plot so close as
to be indistinguishable from it, (more a part of) echoing the effect of the
water filled trough at the foot of the monument. The statue of Queen
Eleanor at the SE corner of the Cathedral looks directly over at this marker,
and we have been sent, too, by the also beheaded unnamed female whose
nearby and unsuspected tomb was only fully investigated in 2005. There
is more! Not only do we have the final clue to the location from within
Lincoln Cathedral, but I can now announce that it has always been there,
awaiting the person who would find it, at the altar of Berenger Sauniere’s
church at Rennes-le-Chateau, a bas-relief of Mary Magdalene sitting in a
cave is the onc clue nobody has ever been able to solve. To do so, they
would have to realise what the Lincoln Da Vinci Code has done ... revealed
that we have been wrong all along to seck Mary in France ... the clues
have been designed to lead us to Lincoln Cathedral, England. Mary rests
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in her hidden underground sanctuary, staring up at a cross - remembering
that Margaret always carries her cross - and with a skull at her feet. The
skull and cross indicate that we are at a place involving death and burial -
the burial grounds of St. Margaret. How do we know we are in Lincoln?
Outside of the cavern we see three indicators. They are, in turn from right
to left, the steep high hill upon which the Cathedral was built, the West
Gate of Exchequergate that one passes through to the West Front of the
Cathedral, and finally, Lincoln Castle itself. Returning to the kneeling
Mary and her accompanying treasure of an historical document or book
containing evidence of the Rose Line, if we take a close look at what T
will describe as a pouch above her clasped hands, we will see there is a
right angle removed, or South East corner, to indicate that we are closc to
the South East corner of the Cathedral. Her clasped hands deliberately
shows us a representation of ascending steps, the stone stairway that can
be found at Greestone Stairs leading to Greestone Place and into St.
Margaret’s burial ground, the site of the tomb. It could not be more
descriptive. But how to know which tomb out of fifty six that are recorded
there? Marvel upon marvel - if we draw a perfectly straight line through
the eye level of Mary and through the centre of the cross it will continue
until it strikes one of the tomb shaped inner designs framing the scene.
Counting these ‘tombs’ from where they start at the left, we will find that
the line has struck tomb number 28!! (The line, if fully drawn, also strikes
at the top of the hill and at the foot of Exchequergate, as if telling us when
we pass through the Gate we arrive at the Cathedral). Why is Mary buried
below the tomb with the number 28? I can tell you, for she would always
be associated with the number 28; it is the number of the 28 day continuing
cycle in the uterus that leads to pregnancy ....

According to the novel “The Da Vinci Code’ the final resting place of
Mary Magdalene and her Grail secrets lay under a three feet tiny structured
pyramid. According to ‘the Lincoln Da Vinci Code’ the hidden or lost
Mary can be located in a crypt at a depth below the existing number 28
plot at the St. Margaret burial grounds, our own little version of Arcadia,
the pregnant Queen Eleanor looking over at the place, revealed to represent
the pregnant shepherdess who also looks down at a tomb in the famous
Poussin clue ‘the Shepherds of Arcadia’. Our 1850 marker actually does
have a small pyramidal top, and is three feet in height. Some forty or so
yards away it aligns, by pure chance, with a brass door knocker of a lion,
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Leo the Lion that gave birth to the very name Ieo as in our friend Leonardo,
the lion a symbol of the Israclite tribe of Judah of which King David
originated. A similar distance away, continuing the alignment is the
memorial tree to the Jewish heroine Anne Frank. The name on the current
memorial stone under which our quest has led us is the family name of
Rayner, and was placed in 1850. We may finish our quest as we began,
for in hindsight the Tennyson statue at Priory Gate, only a few hundred
yards away, always provided us with a precise clue, not only by having
the words ‘Roi’ (French for ‘king’) and ‘Sion’ interlock on his plaque to
hint at the Renne-le-Chateau Parchment 2 ‘For Dagobert 11 King and for
Sion is this treasure and it is death’, his carefully selected pocm ‘Flower
in the crannied wall’ (the flower obviously being the rose known to be
Mary) always containing a key word assisting us where to look for nearby
- ‘crannied’. ‘Cranny’ meaning a secret place, is from the Middle English
‘crany’. As it is known that in Masonic cryptogram rather than anagram
that letters may be used twice, selecting strategic letters from both ‘crany”
and ‘crannied’ we can spell the phonetical ‘raynr’ and ‘rainr’! (Even in
the name Marina as St. Margaret was favoured in the Christian East, we
locate ‘Raina’). Let us look at the name Rayner; variously cited as
originating from the French patronymic name from the Anglo-Saxon, Old
German, and perhaps more interesting to us, Jewish (Ashkenazic) as an
ornamental name from an inflected form of German ‘rein’ or Central
Yiddish ‘rein/rayn’ meaning ‘pure’. And then one is also reminded of the
House and sovereign State of Lorraine, supporters and protectors of the
Knights Templar (Rene d’ Anjou became Duke of Lorraine), not to ignore
Charles de Lorraine, Grand Master of the Priory of Sion 1746-1780 and
Maximilian de Lorraine, Grand Master of Sion 1780-1801. A linguist
may well argue that it is difficult to pronounce ‘Rayner’ without it sounding
like a blunted ‘Rayn’.

It appears our chess game has finally come to an end. Have we truly
found the most important piece on the board, the Queen, or, in French,
REINE, buried deeper under an existing tomb? The assurances of the
quantum physicists of today tell us that everything in creation is ultimately
connected like points on a spiders web, and it therefore comes as no
surprise to me that we have fared so well with our Lincoln Da Vinci Code.
Does the Grail hide deep below our designated site? In October 2005
whilst carrying out routine conservation work, the ancient tomb of Edward

18

the Confessor was discovered by chance under Westminster Abbey
(Lincoln Cathedral doubling for here in the Da Vinci movie), a crypt and
chamber with a stone vaulted roof revealed by archaeologists using the
latest GPR technology, forgotten subterranean chambers of a number of
royal tombs dating back to the 13" and 14% century also being discovered
beneath the Abbey. Records show that a Christian church had been on the
site occupied by the Abbey since at least 960AD ... in the same way that
St. Margaret’s church had once occupied our forgotten crypt?

Perhaps the miracle of science will take a look for us, too?
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Rennes-le-Chateau Parchment 1 with
‘dog in a manger’ design, top left.

Temple Bruer, church of the Knights
Templar. The West wall bears the etched

dogina;manger! symbolismi Pride before a fall, as with ‘The Falling

Knight'.

The proud Grecian Niobe adorns the roof
of the Choragic Temple, Temple Gardens.

Grail Poet Tennyson's plague - only a few
hundred yards away from the secret
location. ROI and SION ... to whom the
treasure belongs.

‘La Fountaine de Fortune’ by Rene
d’Anjou 1457. The fallen knight nearby
the monument corresponds with ‘The
Falling Knight’ ¢.1370 of the Cathedral
Choir Stalls.

‘Shepherdess, no temptation’ The

| The 14/15% century tomb of the unk

pregnant Queen Eleanor, SE corner, VR, ORI E few Ninarod yards awey

Lincoln Cathedral, no more 100 yards
away, stares across at the secret

Y search.
location.

Jrom the secret location, the decoy in the

‘The Shepherds of Arcadia’ by Nicolas
Poussin 1630, reflected, incredibly, at
the St. Margaret burial grounds,
opposite the SE corner, Lincoln
Cathedral.

The ‘Falling Knight', Choir Stalls,
Lincoln Cathedral. ‘By the cross and this
horse of God' 7 x 4 = 28.

Lincoln Castle, visible in the background,
as seen from the secret location.

Mary Magdalene, church altar, Rennes-
le-Chateau. A straight line through her
eye level and the centre of her St.
Margaret cross points to the 28" tomb-
shaped inner design.

Number 28 of 56 recorded inscriptions
- an existing 1850 tomb stands at the
place of the secret location, far deeper
below.




