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Introduction 
 

In Freemasonry the initiation to become a Master Mason involves a re-enactment of the Murder of 

Hiram Abiff . 

If we reverse HIRAM we get MARI H. 

Hiram Abiff was a MAster MAson (MM). 

In fact the word ‘MASONS’ could be referring to ‘SONS of MAry ’ or ‘MAry’s SONS’. 

Could the murder of Hiram Abiff be a mask for a Masonic re-enactment of the Murder of Mary 

Magdalene?   

Could this ritual be alluded to in Poussin’s “Les Bergers d’Arcadie” painting, itself painted by a 

Master Mason?  

If we take a closer look at some of Poussin’s other paintings, can we find further clues to this 

Murder?  

Could Mary have been pregnant with not one son, but two, at the time of her murder?  

Is there any evidence to suggest that the murder of Mary Magdalene was actually a Mithraic ritual 

sacrifice? 

From MITHRAS we get ST MARI H or ST HIRAM.   

If we look at the Masonic square and compass logo we can find the 

letter M depicted in several ways. The legs of the compass and the 

right angle of the square make a distinct M.  When two logos are 

placed side by side the twin compasses form an M. When the logo 

is displayed between the twin towers of Freemasonry and inverted, 

the towers and compass form the M.  

 

When inverted the M becomes a W, which is the shape of the constellation Cassiopeia, the Queen.  

When MM is rotated 90 degrees to the right we get the masonic number 33, which indicates hidden 

meaning and codes, exactly what Poussin intended his paintings to contain. 
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The Cult of Mithras 
 

Two thousand years ago Christianity and Islam as we know them didn’t exist. People of the Middle 

East and Europe either tended to be Jews or to follow Pagan style religions worshipping the sun, 

moon and stars with sacrifices often made to appease the Gods. Usually it was bulls or other animals 

that were sacrificed, but human sacrifice was not uncommon, with virgins and young children being 

highly prized because of their innocence.  

The Roman cult of Mithras was prevalent at the time of the New Testament. It involved the legend 

of the God Mithras who was born from a rock on 25th December and emerged carrying a torch in 

one hand and a dagger in the other. He is then supposed to have slaughtered a bull and feasted 

upon the remains with the Sun God, Sol Invictus. This has obvious similarities to Christianity with the 

sacrifice (Crucifixion) and banquet (Last Supper). The Cult of Mithras also has many similarities to 

Freemasonry with several degrees and initiation tests to attain these degrees. Some of these 

initiation tests included a simulated murder, similar to the Masonic ritual murder of Hiram Abiff.  

One of the symbols of attainment of the highest Mithraic rite was a shepherds’ staff. Mithraic rituals 

took place in underground temples known as Mithraeum, and sacrifices were made on stone altars. 

All three of these appear frequently in some of the paintings by famous Renaissance artists such as 

Leonardo Da Vinci and Nicolas Poussin, whose works supposedly represent scenes from the Biblical 

life of Jesus Christ. Caves in the paintings represent the underground temples, flat topped stone 

tombs represent the stone altars and shepherds are often shown holding staffs rather than crooks. 

Anthony Blunt 
 

One of the foremost authorities on Nicolas Poussin was Anthony Blunt (1907-1983). Blunt was a 

Cambridge graduate and art historian as well as a Soviet Spy turned MI5 double agent. He became a 

Knight Commander of the Royal Victorian Order (KCVO) in 1956 until he was stripped of the honour 

when his spying activities were made public by Prime Minister Margaret Thatcher. His code name 

was JOHNSON. He had associations with the Rothschilds and was no doubt involved with 

Freemasonry and other secret societies to have been made a KCVO. He would therefore very likely 

be in the know about what the paintings of Poussin and others really conveyed and have been in a 

prime position to spread disinformation to ensure the secrets remained secrets. Was Blunt actually 

behind some of the theories about the Magdalene and the holy bloodline, whilst publicly appearing 

to refute them? Was this an Agatha Christie style double or triple bluff aimed at hiding the real truth 

within equally sensational stories? “The Holy Blood and the Holy Grail” was first published in January 

1982, the year before Blunt’s death, following research dating back to the 1970s. Were its 

conclusions and Dan Brown’s later revelations intentionally allowed to be made public to ensure an 

ever inquiring and doubting public were sent purposely down the wrong tracks? 
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The Freemasonic Ritual Murder of Hiram Abiff 
 

The following account of the murder of Hiram Abiff was taken from this website but the emphasis is 

mine. 

http://www.ancientmonks.com/mystical-order-of-neglected-knowledge/2nd-degree-brother-of-the-

cloak-1/the-temple-of-solomon  

“When an initiate into Freemasonry is ready for the third and final degree, he prepares 

himself to participate in a re-enactment of the story of Hiram Abiff. It is when he learns 

this story, that he becomes a Master Mason: 

The story takes place near the completion of Solomon’s Temple. There were 

three Master Masons at the time of the building of the Temple, King Solomon, King 

Hiram, and Hiram Abiff, the latter was the Master Mason that oversaw the 300,000 plus 

masons that were at hand to build the Temple, palace, and courtyards. 

There came to be fifteen fellow craft masons that were eager to learn the secrets of the 

3rd degree of masonry, the Master Mason, but they became concerned that they would 

not become Master Masons before the Temple was completed, so the fifteen men 

decided to steal the secrets by whatever means necessary. 

The day they plotted to attack Hiram Abiff, twelve of the fifteen aborted the plan, but 

three fellow craft masons remained determined. They waited until noon, whence the 

masons took their refreshments outside the temple, for they knew Hiram Abiff would 

enter the Temple alone to review his plans and make a prayer to God, as he did every 

day at noon. 

After finishing his devotions, Hiram Abiff attempted to retire by the south gate when he 

was accosted by the first of the three Ruffians, Jubela. Jubela had armed himself with a 

Plumb Rule and thrice demanded of Hiram the secrets of a Master Mason, or the 

Master's Word.  

Hiram Abiff refused, stating only three men knew the secrets, and he could not give 

them without the consent of the other two. He then told the ruffian he had no doubt that 

if the mason was patient and dedicated, he would earn his place among the Master 

Masons, and learn the secrets. 

The Ruffian swung his rule at Hiram Abiff, but only grazed his throat, bringing the 

Master down to his left knee. When Hiram recovered he ran for the west entrance, 

where he was accosted by Jubelo, who, in like manner, demanded of him the secrets of 

a Master Mason, and on his being refused, gave Hiram Abiff a blow with the square 

across his breast. Hiram fled and attempted to make his escape out at the east gate, 

where he was accosted by Jubelum, who, in like manner, thrice demanded the secrets 

of a Master Mason, and, on his like refusal, gave Hiram Abiff a violent blow with the 

setting-maul on his forehead, which felled Hiram Abiff dead on the spot.” 

 

  

http://www.ancientmonks.com/mystical-order-of-neglected-knowledge/2nd-degree-brother-of-the-cloak-1/the-temple-of-solomon
http://www.ancientmonks.com/mystical-order-of-neglected-knowledge/2nd-degree-brother-of-the-cloak-1/the-temple-of-solomon
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Poussin’s “Les Bergers d’Arcadie” and the legend of Hiram Abiff 
 

The legend of Hiram Abiff states that at the SOUTH gate JubelA grazed the THROAT of Hiram with a 

plumb rule causing him to sink onto his LEFT KNEE.  At the WEST gate he was accosted a second time 

by JubelO who dealt a blow to Hiram’s BREAST with a Square. At the EAST gate JubelUM killed Hiram 

with a blow to the FOREHEAD using the setting-maul. 

 

Nicholas Poussin himself was a Master Mason so would have known all about Hiram Abiff and the 

initiation ceremony.  

Looking at “Les Bergers d’Arcadie” the positions of the three male figures could be portraying Hiram 

Abiff in the three scenes of his murder: 

The figure in the middle of the painting, in the SOUTH, is kneeling on his LEFT KNEE.  

 

The figure on the left of the picture, in the WEST, is bearing his BREAST. 

 

The figure on the right of the picture, in the EAST, is touching his THROAT and pointing to the 

FOREHEAD of the kneeling figure. The kneeling figure is pointing at the THROAT of the figure on the 

right. 
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We go from THROAT to KNEE to BREAST to FOREHEAD, which just so happens to give us the same 

shape as on the corner of the Sauniere parchment. 

 

The three would-be murderers all had names beginning JUBEL.  JU could be a reference to the fact 

that they were all Jews. The first ended in A, the second in O and the third in UM. All four of these 

letters appear on the Shepherds’ monument at Shugborough, which is based on a mirror image of 

Poussin’s painting. 
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And what of the would-be murder weapons? 

The masonic SQUARE is a right angle. The kneeling figure’s right arm forms a right angle. 

The masonic PLUMB RULE is a device for measuring vertical alignments. Above the pointing hand of 

the kneeling figure is a vertical crack in the side of the tomb which rises to a horizontal crack above. 

The whole thing resembles a plumb line, which the figure on the right is pointing directly at. 

 

The masonic SETTING MAUL is a wooden hammer. Could the fist and thumb of the figure on the 

right conceivably resemble a wooden hammer which the kneeling figure is pointing at?  
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The Twin Pillars of Freemasonry and the Twin Boys 
 

So if Poussin’s three figures represent the murder of a Master Mason, then why are they being 

watched by the ghostly figure of a pregnant woman? 

Many researchers have suggested that this is actually the figure of Mary Magdalene. Dan Green tells 

us that Mary Magdalene was murdered whilst pregnant. I further suggest that she was pregnant 

with twin boys and their murder was part of a Mithraic ritual sacrifice. 

The only figure casting a shadow in the painting is the kneeling one who is examining the inscription 

on the tomb. This suggests that the other three figures are ghosts, since ghosts do not cast shadows. 

Let us assume that the word ‘MASONS’ could be referring to ‘SONS of MAry’. The word SONS is 

plural indicating there was more than one male child. 

The two young shepherds in Poussin’s painting look very much like twins, being similar in both age 

and looks. They stand at either end of the tomb, like twin pillars. Are these the twin boys that Mary 

Magdalene was pregnant with at the time of her murder? Did her womb become their tomb?  Is this 

the origin of the twin pillars of Freemasonry? 

If we compare the kneeling figure with the figures in Da Vinci’s Last Supper we see that the kneeling 

figure is supposed to represent the apostle Thomas. It is generally agreed that the apostle on Jesus’ 

left at the Last Supper is Thomas. In both paintings Thomas is pointing with his index finger further 

drawing attention to the two figures being one and the same. The name Thomas means twin. 

Thomas even sounds quite like ‘Tomb’. In “The Holy Blood and the Holy Grail” the authors suggest 

that Leonardo believed in a Renaissance version of the old belief that Jesus had a twin brother, 

Thomas. Did Poussin include St. Thomas to tell us that twins were involved? 

 

In Freemasonry the concept of the Twin Pillars is very important.  Mary Magdalene is also associated 

with Twin Towers. Is this another reference to the fact that she was pregnant with two sons, twins. 
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The Virgins of the Rocks 
 

In ‘The Two Children’ David Ovason draws our attention to many works of art which portray two 

Jesus children. The most famous of these is Da Vinci’s ‘Virgin of the Rocks’, which is supposed to 

portray the Virgin Mary in a cave with the infant Jesus, John the Baptist and the Angel Uriel.  

The two boys in the painting are very similar in both looks and age. They could easily be twins. Mary 

is portrayed in a dark cave, looking sad, with an Angel by her side. The cave could represent the 

underground Mithraeum in which the sacrifice took place in. Mary has her arm around John the 

Baptist rather than Jesus. Could this indicate that he is also her son? Both boys have golden curls and 

Mary’s hair is also gold and curly showing that these boys are both her sons. 

Just as Nicolas Poussin painted two versions of “Les Bergers d’Arcadie”, Leonardo Da Vinci painted 

two versions of “The Virgin of the Rocks” – twin paintings. 

In one of the two versions of the painting, the Louvre version, the angel is pointing at John the 

Baptist as if to draw attention to him. In the other version, the London version, the angel has no 

hand and the mother and two boys all have haloes, as if to show they are all of equal status and all 

dead. In both cases the angel’s face and hair is remarkably like Mary’s. Is this telling us that she is 

dead and is residing with the angels? 
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Da Vinci’s “La Belle Ferronniere” 
 

There is another painting which scholars are divided upon as to whether it is a Leonardo or not. It is 

known as “La Belle Ferronniere” and the controversy has arisen because the female figure does not 

have a hand and Da Vinci supposedly always painted his figures with hands. Perhaps this was 

deliberate and is meant to draw attention to the differences between the two Virgins of the Rocks. 

The lady has the same soulful look as Mary in “The Virgin of the 

Rocks”. They both have hair parted in the centre. Her facial 

features are also very similar. Her hands are deliberately 

obscured behind a wooden bench or table.  

In the Louvre version of “The Virgin of the Rocks” the angel has 

a robe the same colour as “La Belle Ferronniere” while in the 

London version she wears a different colour. It is as if attention 

is deliberately being drawn to the figure of the angel and the 

differences between the two. 

The woman portrayed in “La Belle Ferronniere” is wearing a 

necklace which resembles a noose and a band around her head, 

which could easily become a halo. Is Leonardo portraying a lady 

in red whose days are numbered? 

 

 

  



THE MURDER OF MARIH ABIFF 
 

Page 11 of 33 
 

Raphael’s “Madonna in the Meadow” 
 

It is not just Da Vinci who portrays the Mary with two children. Raphael’s “Madonna in the Meadow” 

also does. The orthodox explanation is that one 

child is Jesus and the other his cousin John the 

Baptist, who was of a very similar age. 

The poppies in the 

background are said to 

represent Christ‘s 

sacrifice. However, 

there is more than one 

poppy, alluding to more 

than one sacrifice. 

All three figures have haloes giving them equal 

status and possibly meaning they are dead rather 

than divine. The meadow they are pictured in 

could represent heaven – paradise or arcadia. 

Mary wears the dress of blood red commonly 

thought to represent the blood of Christ’s 

sacrifice. Perhaps it actually represents the blood 

shed at her own murder and that of her unborn twin sons. She has a blue cloak which has slipped 

from her shoulders. This is because she is often masked, or cloaked, as the Virgin Mary.  

The colour of the maroon dress and the braiding around the neck line is very similar to Da Vinci’s ” La 

Belle Ferronniere”. 

Another of Da Vinci’s paintings was “Holy infants embracing”. Again it shows twin boys with golden 

curls, very much like those in “The Virgin of the Rocks” and “Madonna in the Meadow”. 

I suggest that these twin boys were murdered 

along with their Mother and the Biblical tales of 

Jesus and John the Baptist were made up based 

on what their lives would have been like had they 

lived. It is interesting to note that Jesus’ feast day 

is close to the Winter Solstice whilst John the 

Baptists’ feast day is close to the Summer Solstice, 

both important dates on the sacrificial calendar. 

The Baptist is normally portrayed with a lamb and 

Jesus is referred to as the lamb. Is John’s lamb in 

the story really his twin brother?  Were they both 

sacrificial lambs? 

http://upload.wikimedia.org/wikipedia/commons/5/5a/Raphael_-_Madonna_in_the_Meadow_-_Google_Art_Project.jpg
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Poussin’s Twins 
 

Nicolas Poussin painted at least seven representations of the holy family. All depict Mary and the 

two boys. Some include a male figure, said to be Joseph and in others an older female, said to be 

Elizabeth mother of John the Baptist or Mary’s own mother St Anne.  All of them include two very 

similar looking baby boys with golden curls, just like those Da Vinci and Raphael painted. 

 

Poussin also painted two representations of Christ taken down from the cross. In both paintings the 

same two baby boys appear at the feet of the dead Christ.  
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The Biblical Massacre of the Innocents 
 

So can we find any more clues to the murder of Mary Magdalene and her twin sons in art?  

Many painters portrayed the biblical story of the Massacre of the Innocents where many young male 

babies were massacred on the orders of Herod, King of the Jews.  

The story goes that the three Kings, or Magi, who visited the nativity scene at Epiphany were tasked 

by Herod to find out if the child really was the future King of the Jews. However, they double crossed 

Herod and left without reporting back to him. Angered, King Herod ordered that all male babies 

under the age of two years in the vicinity of Bethlehem were to be killed. The story goes that Mary 

escaped to Egypt with the baby Jesus and Joseph, riding on a donkey. There they were re-united 

with John the Baptist, who had been rescued by the Angel Uriel. After the death of King Herod the 

Holy family then supposedly returned from exile in Egypt. 

Many artists have depicted this story in one way or another. Most are of horrific, gruesome scenes 

where fear-filled women with babies lie on the floor at the mercy of brutal men with blades – 

swords, spears or daggers. 

In these paintings are we really looking at the mass murder of male babies, or are they masks for 

one particular murder – the murder of Mary Magdalene and her twin sons? The real innocents. 

Given that the sacrifice of virgins and innocent children were once regarded as very powerful 

appeasements to the Gods, surely the ritual sacrifice of a pregnant woman about to give birth to two 

male babies would be the ultimate sacrifice, especially if she were maybe a Royal Princess.  It is said 

that Christ sacrificed himself to cleanse the world of its sins. In a similar vein ritual sacrifices were 

carried out to appease the Gods, ensure fertility and to atone for cataclysms. If Mary Magdalene was 

the female Christ then the Holy Trinity was actually the mother and twin sons. 

It seems that the Spear Shakers and other secret societies in the know held the murderer in high 

regard, immortalising him as the hero Saint George depicted slaying a dragon with a spear. I suggest 

this dragon was actually Mary Magdalene and Saint George was her murderer. The legend of St 

George was based on the bible story of the Roman Centurion Longinus who plunged his spear into 

the side of the dying Christ, just as Dan Green tells us that Mary Magdalene’s murderer plunged a 

knife into her abdomen.  

St George was then taken by the Templars as their patron Saint before eventually being adopted as 

the Patron Saint of England itself. 

As well as the hidden M, the Freemasonic square and compass logo contains a very obvious G in the 

centre. It is thought that as well as “Great Architect of the Universe” this could stand for the 

Freemasonic arts of GEOmetry, GEOmancy, GEOgraphy, GEOlogy etc. I suggest this also stands for 

GEOrge. It is interesting to note that GEO is an anagram of EGO (In Arcadia Ego). 

St. George is a hero and in HEROD we also find HERO. 

So it would seem that the innocents that were massacred were Mary Magdalene and her twin sons. 
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Guido Reni’s Massacre of the Innocents 
 

 Guido Reni painted his version of the Massacre of the Innocents in 1611. 

In this painting we see two golden 

haired cherubs on a cloud representing 

the two dead twin babies. They look 

down on the scene of their murder. 

Their dead bodies lie on the floor and 

their kneeling mother looks up at them, 

her hands clasped together in prayer.  

Central to the scene is a black dagger 

being pointed vertically downwards, the 

murder weapon. 

All the women in the scene look terrified 

apart from the woman with the red 

sleeve who looks up in bewilderment. 

The scenes of bereft women are 

reminiscent of the scenes of the 

lamenting women at the foot of Christ’s 

crucifixion cross.  
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Reubens’ paintings of the Massacre of the Innocents 
 

Peter Paul Reubens produced his first version of the Massacre of the Innocents in 1611-12. He 

produced a second version in 1636-38. Yet more twin paintings. 

 

At the back of the scene we see a Roman soldier. Is 

this directing our attention to Longinus, the Roman 

centurion who supposedly speared the side of Christ 

on the cross? The original Spear Shaker who became 

immortalised as Saint George, heroic slayer of the 

dragon. 

Directly in front of the Roman solider is a bare chested 

male assailant wielding a long black knife. 

The woman in the centre wears a robe of blood red, 

the archetypal colour of the Magdalene. A second 

woman dressed in a blue robe has been pushed on top 

of the first woman by the assailant whose long black 

dagger is clearly being aimed towards her left 

abdomen. Blue is the colour the Magdalene is often 

seen cloaked in when portrayed in her guise as the 

Virgin Mary. 

The black colour of the long dagger could be hinting at 

the ritual sacrifice element in the scene. 
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 Reubens produced a second version some 25 years later. 

 

In the middle of the scene are several helmeted Roman 

soldiers all wielding spears. Once more they are drawing 

our attention to Longinus with the spear of destiny, who 

morphed into Saint George. 

The golden haired twins and their mother are shown in a 

cloud looking down on the scene of their murder. 

In the centre of the scene a woman is reaching up towards 

the cloud, her hands appearing to almost touch the spear of 

one of the Roman soldiers.  

To the right another Roman solider can be seen with a 

dagger aimed at the throat of a woman dressed in red with 

two babies. Does this scene represent the murder of Mary 

Magdalene? 
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Testa’s Slaughtering of the Innocents 
 

Pietro Testa painted “Slaughter of the Innocents” around 1630-40.  

Are we looking at a representation of the 

biblical story …. or are we looking at a 

portrayal of the brutal murder of Mary 

Magdalene and her twin sons? 

A terrified semi-naked woman lies on a 

stone floor with two babies. A man 

stands over her with a long knife. In the 

background is St. Peter’s boat which 

carries the souls of the dead across the 

celestial river, the Milky Way. In the boat 

is a large cross representing Cygnus, the 

constellation of birth, death and re-birth 

and the Swan (ISIS). 

 

The orthodox description of this painting is “A soldier stabs an innocent baby while Christ with an 

anachronistic cross escapes by raft”. 

If this is true to the Biblical story then this event would have taken place three decades prior to the 

crucifixion, so why would there be a crucifixion cross in the boat? Unless Testa is trying to tell us that 

the slaughtering of the innocents was the real crucifixion and the biblical version is just crux-i-fiction. 
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Poussin’s Massacres of the Innocents  
 

Nicolas Poussin himself also painted the Massacre of the Innocents. As with “Les Bergers d’Arcadie”, 

he painted two versions - twin paintings again.  

The first version (1628) depicts three murder scenes. Again this may be linked to the three attempts 

at the murder of Hiram Abiff. Were there three murder attempts because there were three victims?  
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The scene in the bottom left shows a woman on 

the floor with two babies. The male assailant is 

holding her brutally by the hair and seems to be 

aiming the blade at her rather than the babies. 

One of the babies is painted in grey as if it is 

already dead. The other baby is in colour, as if it is 

still alive but about to be killed. 

 

 

 

 

 

The scene in the bottom right 

shows a lamenting woman on 

her knees, clutching both her 

head and her breast, and looking 

down at a dead baby. Another 

struggling baby is close by. In 

both scenes there is a woman 

and two children. 

 

 

 

 

The scene in the top right shows 

a fleeing woman clutching a 

baby whose arm has been 

grabbed by a male assailant with 

blade raised.  A second woman 

tries to stop a man with blade 

raised towards the baby 

struggling on the floor. 
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Poussin’s second version (1625-29) focussed in the scene from the bottom left of the first painting. A 

mother is being grasped by the hair by a man wielding a sword who is trampling on her baby. 

However, this time there is only one struggling baby shown in the entire painting and the assailant is 

clearly aiming for the baby rather than the mother. 

 

Just behind them a woman dressed in blue flees the scene. The blue of her robe and the gold of the 

robe of the woman on the floor are the same colours worn by Poussin’s pregnant Shepherdess of 

Arcadia. 

Is Poussin trying to tell us that when we think of the Massacre of the Innocents we should consider it 

as one single incident rather than mass slaughter?  Is he also telling us to look closely at the 

corresponding scene in the twin painting, which shows there were two babies, and then to look at 

“Les Bergers d’Arcadie”? 
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The Flight into Egypt 
 

The biblical story tells us that the Holy family survived the Massacre of the Innocents by fleeing to 

Egypt and not returning until King Herod was dead.  

Egypt is the home of the Goddess ISIS. It is also the place from which Moses led the enslaved 

Israelites to freedom. Egypt is the place where the mighty Nile, likened to the Milky Way, flows from 

south to north. The Pyramid, denoting Egypt, is an important Freemasonic symbol.  

Poussin painted both “The Flight into Egypt” and “Return from Egypt”. He also produced three 

paintings showing the Holy family resting on the flight into Egypt.  

“The Flight into Egypt” was the last of the five paintings. It was completed in 1657-58. 

 

The bearded man appears to be pointing to the donkey’s eye. Forming a right angle with his arm is 

the top of a spear, which appears to be being carried by the donkey. Why would a donkey be 

carrying a spear? Is this the murder weapon? 

Is this the Holy family fleeing to Egypt with the help of the Angel 

Uriel, or is it a frightened Mary Magdalene being dragged away by 

her murderer who already has the murder weapon to hand? 
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Resting on the Flight into Egypt 
 

The first two rest scenes painted 1629 and 1630 show Mary, Joseph and a host of children and 

cherubs. 

 

The third rest scene, painted in 1655, appears to show the Holy Family and the donkey arriving in 

Egypt as there is an obelisk in the background and they are being welcomed by local people offering 

them sustenance.  

 

Does the Flight into, and return from Egypt actually represent the death and resurrection of the 

three murdered innocents, with the resting on the journey being the time interval in between the 

two events. The equivalent of the time between the Biblical account of Jesus being taken down from 

the cross, placed in the tomb and then being found to have “risen” by Mary Magdalene? 
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The Return from Egypt 
 

Poussin’s “The Return of the Holy Family from Egypt” shows a boat being rowed by a bearded 

oarsman dressed in blue holding an oar, which looks more like a staff. It appears that the Holy family 

are getting into this boat. The donkey is already on board and the child is being lifted on board by an 

elderly man, presumed to be Joseph, while the Mother waits on the bank. 

Is this actually portraying the murder victims 

boarding St. Peter’s Boat, the heavenly vessel 

that takes the souls of the dead across the 

celestial river? The Nile in Egypt, which flows 

south to north, has been compared to the 

Milky Way, the celestial river. St. Peter is 

commonly portrayed as bearded and dressed 

in blue, just like this oarsman. He was also a 

fisherman who owned a boat.  

There is a cross in the sky with four cherubs 

holding on to it. The child about to board the 

boat is staring up at this cross where the 

winged cherub at the top has golden curls just 

like his. Is he staring up at the twin brother he 

is preparing to join? Does this cross represent 

the constellation Cygnus which lies on the 

Milky Way and is associated with birth, death 

and re-birth? 

 

Again, Poussin produced another version – twin paintings. 

The second shows a very similar scene but without the 

donkey. 
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Poussin’s Crucifixion 
 

Poussin only painted one version of the Crucifixion or Calvary. In it he showed three crucifixions, 

Jesus and the two robbers, who the Bible tells us were crucified at the same time. Was Poussin 

showing us here that there were three sacrifices, not just one? 
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The Tomb of the Female Christ in Arcadia  
 

Let us return to “Les Bergers d’Arcadie” and see if we can find any evidence to support Dan Green’s 

assertion that Mary Magdalene was the female Christ. 

As John and Jim Wheat point out in their book “Whispering Stones”, the Latin ARCA translates as 

‘Coffin’ or ‘Tomb’. DI 

translates as ‘God’ or ‘Deity’ 

and A translates as ‘OF’. In 

this context ARCADIA is 

therefore referring to “Tomb 

of God”. From this the 

Wheat brothers speculate 

that the Poussin painting 

shows the tomb of Jesus, 

which would mean that he 

didn’t die on the cross and 

therefore was mortal and 

not divine.  

 

However, when we look at the painting it clearly shows the ghost of a pregnant woman surveying 

the scene and not that of a male Jesus figure. So was Nicolas Poussin telling us that this represents 

the earthly tomb of a female Christ? The words ET IN ARCADIA EGO thus translate as the words “In 

the tomb of God am I” uttered by the ghost of the pregnant woman, Mary Magdalene. Or was it “In 

the womb of God am I” uttered by the red-clad ghost of the twin who is climbing out of Mary’s 

pregnant belly? 

The Oxford dictionary defines ARCADIA as “A mountainous place in Southern Greece. A pastoral 

paradise and the home of Pan”.  This then is telling us that Arcadia is the paradise we go to after 

death. The spirit of the pregnant female is thus telling us “In paradise am I” in other words “I have 

died and gone to heaven”. She is telling us she is dead and this is her earthly tomb. 

The letters INRI are often displayed at the top of the Crucifixion cross in artistic representations. 

They are apparently very significant to the Freemasons and we find them within ET IN ARCADIA EGO. 

The orthodox interpretation is that they mean “Jesus of Nazareth King of the Jews”.  

 However, if we take the letters I and N and merge them together we get the letter M. The 

inscription above Christ on the cross then reads MRI  - Mary Queen of the Jews? 

If we put together two As we can obtain the letter M. There are three As in ARCADIA as well as an R 

and an I. The answer lies in plain sight, it is exactly what it says - And in Arcadia am I  - MARI. We are 

left with the letters C D which sound like the word “Seed”. Mary and her seed (the holy twins) are 

here in Arcadia (paradise). 
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Poussin’s Adoration of the Shepherds 
 

In 1633/4 Poussin produced a painting entitled “The Adoration of the Shepherds” or “L’Adoration 

des Bergers”. Once more there are two versions – twin paintings. The second version was produced 

in 1655 after “Les Bergers d’Arcadie”. In July 2011 the version of this painting in the National Gallery 

was vandalised by being sprayed with red paint. 

The 1633 painting shows cherubs above the 

nativity scene. The 1655 version shows the nativity 

scene only and no background. In this one there 

appear to be four shepherds, three male and one 

female as in “Les Bergers d’Arcadie”. The female is 

the one in the middle with an orange robe. 

 

The kneeling shepherd from “Les Bergers d’Arcadie” appears in both versions. In the first he is 

kneeling right in front of the mother and child and in the second he is leaning over from the back. 

In the 1633 version of the painting the kneeling shepherd looks remarkably like the kneeling 

shepherd in “Les Bergers d’Arcadie”. The main difference is that one kneels on the right knee, the 

other on the left knee. 
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Poussin’s Adoration of the Magi 
 

At the same time as the first “The Adoration of the Shepherds”, Poussin also painted “The Adoration 

of the Magi”.   

 

The setting is similar to that of the “Adoration of the Shepherds” with the same twin Grecian style 

pillars. In fact if one painitng is viewed as mirror image the outlines of the scene become remarkably 

similar. The kneeling King becomes the kneeling Shepherd, the soldier with the circular sheild 

becomes the bending shepherd, the man at the back in black becomes the fruit bearer and so on. 
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The painting looks nothing like the normal Epiphany scene. The men kneeling before the mother and 

child look more like shepherds than Kings. In “The Adoration of the Shepherds” a servant is bringing 

a huge platter of fruit whereas no such luxury is offered to the Magi even though they should 

supposedly be afforded higher status than lowly shepherds. Other men are trying to join the party 

and being held roughly back in scenes reminiscent of the massacre of the innocents.  

The only indication that these fellows may be Kings 

are small tiara like crowns that are hard to spot at 

first. A vase and crown lie on the floor at the feet of 

the Mother and Child. Has this crown been taken off 

in respect by the kneeling King or is it really Mary 

Magdalene’s crown and her famous alabaster jar? A 

Chalice and crown lay on the stone slab behind Mary. Again is this the crown that proves she was 

royal and the Holy Grail?  

At first sights the man standing behind Mary leaning on a staff would appear to be Joseph. However, 

on closer examination, he bears a great resemblance to the kneeling figure in “Les Bergers 

d’Arcadie” and Mary bears a great similarity to the pregnant shepherdess. The background is also of  

stone smiliar to the tomb in Arcadia. If we return to the later version of “The Adoration of the 

Shepherds” we find the man standing behind Mary is dressed in the same colour robes as the 

Shepherdess of Arcadia. He is also bearded and pointing with his forefinger just like the kneeling 

shepherd. 

Why does Poussin always seem to be drawing our attention back to “Les Bergers d’ Arcadie”? Does 

St. Thomas also represent the murderer? It is St. Thomas who is supposed to have touched the 

wounds of the risen Christ so he could overcome his doubts and announce the resurrection. Thomas 

would have therefore touched the wounds with his finger and both Poussin and Da Vinci are fond of 

depicting him as pointing with his forefinger. Does touching the Arcadian tomb with a finger 

represent inserting the blade of the murder weapon into Mary’s abdomen? One of Reubens 

paintings depicts the Martyrdom of St Thomas by a spear being thrust into his side thus linking him 

with the other spear shakers.. 
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Poussin’s Assumption of the Virgin 
 

Poussin’s “Assumption of the Virgin” shows Mary rising 

from a stone tomb surrounded by cherubs. However, if 

we look closely we see the heads of two babies in the 

clouds closest to her 

abdomen. 

 

 

 

 

 

 

Is this really the Assumption of the Virgin or is it the 

spirits of a murdered Mary and sons rising from the 

sacrificial stone altar upon which the sacrifice was 

made? Mary wears the blood red dress of the 

Magdalene cloaked by the blue of the Virgin and they rise between twin pillars. 

If Mary Magdalene was impregnated on her feast day of 22nd July, then she would have been due to 

give birth nine months later on 23rd April, St George’s feast day, a month after the Spring Equinox.  

The Church declares the date of Easter as the first Sunday after the first full moon after the Spring 

Equinox. Easter is therefore a moveable feast decided in a very Pagan way, being dependent upon 

the phases of the moon.  

Apparently the most auspicious time for blood sacrifices is at the full moon, especially the one 

following the Spring Equinox where nature has been brought into a temporary state of balance. 

We therefore have to conclude that the Murder of Mary Magdalene took place on the full moon 

following the Spring Equinox – in 2015 this will be on Easter Saturday. 

Perhaps St. George’s Day on 23rd April has been deliberately timed to always fall after the first full 

moon following the Spring Equinox and before the next full moon? 

Both the birth and the death of Bard that never was, Will Shakespeare, are celebrated on St. 

George’s day, 23rd April, every year in the Church of the Holy Trinity at Stratford-upon-Avon by 

members of the Guild of the Holy Cross. The story says that Shakespeare himself is supposed to have 

fathered twins.  Also, around the time of the Spring Equinox 1616, a woman named Margaret is said 

to have died in childbirth and was buried at Holy Trinity. She had been impregnated by Thomas 

Quiney, the Bard’s adulterous son-in-law. 40 days and 40 nights later the Bard himself is supposed to 

have been buried there and a curse placed on his tomb. What really lies under this accursed stone? 
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And so to Lincoln 
 

And talking of tombs with questionable contents…….. 

Since it was Dan Green who first alerted us to the Murder of Mary Magdalene and her entombment 

at Lincoln, that is where we should next go to see if anything we have learned can cast any further 

light, or shadows, on this mystery. 

Hiram was finally killed at the East Gate and in Lincoln the East Gate is guarded by none other than 

St. Peter. 

 

In Lincoln Cathedral there is a painting supposedly of the Angel Gabriel announcing Mary’s 

pregnancy to her- the Annunciation – or is the Angel warning her of her forthcoming fate?  At first 

sight the Lincoln portrait and the Shepherdess of Arcadia do not appear to be very much alike. 

However, if we look closely we see two pregnant females staring down in front of them. The lady in 

the Lincoln portrait has her right hand on her breast and this hand is pulling down her dress so her 

left shoulder is bared in a diamond shape exactly the same as the Shepherdess of Arcadia. Both also 

have a fold of blue cloth close to their left hands. The Lincoln painting is positioned high on the wall 

of the north-east transept with the gaze of the lady therefore looking down towards the south-east 

corner of the Cathedral where the Marker Tomb can be found. 

Also note how the young shepherd robed in blood red, whose shoulder the Shepherdess is resting 

her hand upon, appears to be stepping out of her pregnant belly. 

It is interesting that Anthony Blunt’s code name as a spy was JOHNSON. Was this a hint that he knew 

from Poussin’s work that the boy portrayed as JOHN was really the other SON of Mary? The name 

“Jack” is a derivation of John. On the grave slab adjoining the Lincoln Marker Tomb we find Mary 

Jackson and two children who died in infancy. Is this alerting us to the fact that there were TWO 

children and Jack, aka John, was also Mary’s son? 
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Poussin’s Saint Margaret 
 

Nicolas Poussin also produced a painting entitled “Saint 

Margaret”, the dedication of the Church which once 

stood where the Lincoln Marker Tomb now stands. The 

Church stood, albeit derelict, until well after Poussin’s 

death, so it is possible he was aware of its existence and 

significance. 

In the painting St. Margaret is portrayed looking at two 

curly haired male babies with wings, which look 

remarkably like twins boys. They are shown as cherubs 

because they are dead. One points upwards with his 

finger as if to say they are all ascending to heaven 

together. The other has a stick in his hand, which is 

pointing directly at his Mother. The stick could represent 

the blade with which they were murdered. The babies 

look very much like those painted by Da Vinci. 

Margaret looks exactly like Poussin’s Shepherdess of 

Arcadia in her looks, clothing and even the rag wrapped 

around her hair. Her robes are exactly the same shades 

of gold and blue, only reversed as outer and over 

garments.  

She is no longer pregnant as her sons are now above her, not within her. 
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And finally ….. Poussin’s Self-Portrait 
 

Nicolas Poussin painted two self-portraits - 

twin paintings once again. Both were very 

similar. However the second one also includes 

the head of a female on a canvas in the 

background. Is this the face of Margaret, 

Shepherdess of Arcadia? 

Is Poussin using his self-portrait to draw our 

attention to this lady in his other paintings and 

inviting us to decode the story which 

surrounds her? 

If we look closely the lady appears to be 

wearing a tiara or crown with a Masonic eye in 

it. Is she saying “It is I”? 

She is also being embraced by someone whom 

we cannot see but whom she clearly 

recognises and is fond of, whose two hands 

are on her shoulders. Is she here re-united in 

Arcadia with her twin boys?  Could the fact 

there are two hands indicate that there were two sons? 

Poussin wears a gold masonic ring with a black square containing a pyramid shaped diamond. Is the 

pyramid drawing our attention to Egypt and to his paintings of the Flight to and Return from Egypt? 
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Conclusion 
 

What if there was only one Mary, the one who was murdered whilst pregnant? What if the Catholic 

Church deliberately split the Mary character to form two archetypes – the Blue Virgin Mother and 

the Red Whore Wife?  

What if there was only one event – the ultimate sacrifice of a Royal Princess in childbirth with twins 

at the full moon following the Spring Equinox? What if the Catholic Church deliberately split this into 

two events and called them Christmas and Easter? Birth, death and resurrection all at the same 

time.  

What if the real Holy Trinity is Mary and her twin boys, the three sacrifices? 

What if the Massacre of the Innocents was really the slaughter of only one mother to be and two 

infants and not murder on a mass scale? 

What if Longinus, St. George and St. Thomas, the spear shakers, are the archetypes of their 

murderer who is revered as a hero? What if St George’s Day on 23rd April is the real celebration of 

this event? What if this date has been deliberately set to always fall after the first full moon 

following the Spring Equinox and before the next full moon? What if the feast of the patron Saint of 

England is being deliberately resurrected to ensure the masses unknowingly celebrate the murder of 

Mary Magdalene? What if the celebration of St. George’s day in the Church of the Holy Trinity at 

Stratford-upon-Avon by members of the Guild of the Holy Cross has nothing to do with the birth and 

death of a Tudor poet who lived a double life? 

What if the Last Supper was really the banquet where those who carried out the sacrifice feasted on 

the body and blood of the sacrifice? What if the Catholic Mass of eating the body of Christ in the 

form of a wafer and drinking the blood of Christ in the form of wine is a re-enactment of this 

banquet? 

What if the crucifixion cross is really the constellation Cygnus to which deal souls are symbolically 

nailed to be rowed to the other side of the celestial river by St. Peter the fisherman, who is said to 

hold the keys to the gates of heaven and hell?  

What if the flight into Egypt was really the three innocents taking their last journey along the Milky 

Way symbolised by the south to north flowing earthly River Nile? What if the resting on the journey 

was the time interval between death and resurrection? What if the return from Egypt was really the 

spirits of the three innocents finally flying free? 

What if Nicolas Poussin was trying to convey these secrets in his paintings for those with eyes to see, 

whilst cleverly hiding Agatha Christie style red herrings to send some investigators, who don’t realise 

what they are looking for, off on a wild swan chase? 

And now …… Britain once again has its own Prince George, born on Mary Magdalene’s feast day with 

a sibling due around the time of St. George’s feast day 2015. 


