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PREFACE  

 

The tale refers to Dan Greenõs Lincoln Cathedral Code, a summary of which is given 

below. It also refers to the book òThe Templars and the Ark of the Covenant ó by 

Graham Phillips , a summary of which can be found on Grahamõs website: 

http://www.graha mphillips.net/ark/ark1.html  

The Lincoln Cathedral Codex 

After reading Dan Brown's Da Vinci Code back in 2006 , I happened upon another 

researcher calling himself  Dan Green who told a slightly different version of the "Da 

Vinci Code", this time centring around the enigmatic Gothic Cath edral in Lincoln 

England.   Living reasonably close to Lincoln, I became fascinated by this mystery and 

ended up writing a series of contributor  articles for the now defunct Dan Green Codex 

website.  

The Dan Green Codex is essentially a Freemasonic style v ision quest that starts  at a 

roundel of The Last Supper in the East Window of Lincoln Cathedral and has been laid 

down, not by human hand, but at the behest of the collective unconscious, for future 

generations of Psychic Questers to decode and unravel.   Upon Christ's platter  in this 

stained  glass Dan noticed not the usual bread, but a dog. A dog that looked  uncannily like 

the  dog that stares lovingly up at the Poet Laureate , Alfred Lord Tennyson , on the statue 

behind Lincoln Cathedral.   The face of Christ in th e stained glass also looked uncannily 

like an amalgamation of the poetic characters of Tennyson, Shakespeare  and the 

enigmatic Sir Francis Bacon. Guided by synchronicity, Dan Green embarked  on a journey 

that encompassed  Rennes-le-Chateau, Glastonbury and Stratford -upon-Avon, expertly 

decoding clues hidden in stained glass, paintings, statues,  and tombstones, and ending 

up in the graveyard of a former Templar church at the southeast corner of Lincoln 

Cathedral.    Here stands a tombstone in the shape of a Masonic Altar beneath which he 

concluded rest the relics of Mary Magdalene spirited from Ren nes-le-Chateau to 

Lincoln by the Templars. He further suggested that  Mary Magdalene was in fact the 

female Christ who was murdered by having a dagger thrust  into her pregnant abdomen. 

Whether truth or allegory, it makes for a fascinating quest.  

Dan Green is now happily retired so his books  are no longer available, and the Dan Green 

Codex website is no longer accessible. However, for those who wish to know more, a few 

tantalising articles and videos are still around on the internet.  

 

  

http://www.grahamphillips.net/ark/ark1.html
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INTRODUCTION  

 

This is the tale  of four windows. One faces North, one faces South, one faces East , and 

one faces West. They are all subtlety linked by a Masonic -style vision quest by which the 

trinity of dragon -slaying Saints, George, Michael and Margaret, lead us through space 

along th e Fosse Way from Warwickshire to Lincolnshire and through time from Templars 

to Tudors to Victorians.  

The Spear Shakersõ Church referred to in this tale is the Church of the Holy and 

Undivided Trinity at Stratford -upon-Avon. The Freemasonsõ Church referred to is the 

Church of St -Peter -in-Eastgate in Lincoln.  

The tale begins in 1098 when the Knights of the First Crusade discovered what was 

purported to be the ôHoly Lanceõ or ôSpear of Destiny õ during the siege of Antioch . The 

Spear of Destiny is said to be the spear that was used by the Roman Centurion, Longi nus, 

to spear the side of Christ on the Crucifixion cross and Antioch is  the very place where 

Saints  Margaret and Peter , who feature prominently in this tale  along with St George , 

are associated with . The battle -weary Crusaders then had a vision of St. George riding a 

white horse and bearing the red and white cross. They subsequently rode to a glorious 

victory shaking the coveted Spear at the head of the charge  and went on to adopt the 

red and white cross a s their emblem . Sometime after the Templars were formally 

disbanded, St. George was crowned patron saint of England  as well as of Portugal and 

various Spanish provinces with strong Templar associations . 

Almost a century later when the Knights Templar had b ecome a formidable force, the 

Valley of Edom in the Holy Land was controlled by a small garrison of Templars 

commanded by one Ralph de Sudeley (1133-1192). According to Graham Phillips, whilst 

stationed there de Sudeleyõs Templars found a golden chest and precious stones in a cave 

at Jebel Madhbah, which Phillips believes is the biblical Mountain of God  or Mount Sinai . 

It is thought that the t reasures that  the original Templars found under the Temple 

Mount half a century earlier could have been taken t here for safe keeping. Upon his 

return to England in 1189, Ralph de Sudeley had become a very wealthy man and purchased 

the Heredwyke estate in Warwickshire , turning it into a Templar Preceptory where many 

of the Knights who subsequently rode with Richard t he Lionheart in the Third Crusade 

were trained. Local legend had it that Ralph de Sudeley kept Old Testament relics in the 

Chapel there  and archived documents back this up . De Sudeley is also associated with 

the Oak Island enigma, but thatõs another story which may well be a deliberate red 

herring meant to detract from  our ultimate destination of  Lincoln. 
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The Heredwyke Templars managed to escape the purge of 1322 by becoming outlaws an d 

then siding with Edward IIõs Queen and helping to depose him. However, though their 

lives were spared in gratitude, their lands were not returned to them,  and Temple 

Heredwyke remained in the hands of the Knights Hospitaller. The surviving Templars 

inste ad built themselves a Church at nearby Burton Dassett. In 1350 the whole village of 

Burton Dassett was wiped out by the Black Death, but not before the Templars had 

managed to leave clues to the whereabouts of their treasure in Burton Dassett Church.  

In th e late 1500s literature began to be produced under the pen name of òWill 

Shakespeareó who was said to have been born on 23 rd  April 1564, St. Georgeõs feast day, 

and died on St. Georgeõs feast day 52 years later. Was t his in fact a mask for the poems 

and plays penned by a number of prominent Tudor noblemen led by Francis Bacon, who 

was also the founder of Rosicrucianism, which later morphed into Freemasonry ? The 

group called themselves òThe Spear Shakersó after their spear wielding hero, St. George, 

who they had borrowed from the Templars . The Spear Shakers also penned the 

protestant King James Bible  and famously encoded ciphers into many of the works 

attributed to them . They were also very aware of the occult power of their words, 

employing the use of  such tools as iambic pentameter to invoke the power of sound.  

Around 1600 Sir Walter Raleigh heard about the legend of the Heredwyke Templarsõ 

treasure. He had married Elizabeth Thockmorton, Maid of Honour to Queen Elizabeth I, 

who was said to be a cousin of  the mythical William Shakespeare. The Thockmortons 

were closely associated with the Warwickshire family of Robert Dudley, the Queenõs 

lover , who Virgina Fellowes tells us was not only the Queenõs lover but also her secret 

husband and together they were the birth parents  of both  Francis Tudor Bacon  and 

Robert  Deveraux 2nd Earl of Essex. Elizabeth Thockmorton purchased the Temple 

Heredwyke estate , and a gang of men were employed to excavate the former Templar 

Preceptory. History does not tell us what, if anything, was found. However, Raleigh 

himself was a poet and one of the Spear Shakers. He also formed an occult group known 

as the òSchool of the Nightó. Raleigh was executed in 1618, two years after the Spear 

Shakers had laid a stone in the Chancel of their Church at Stratford -upon-Avon, which 

supposedly covered the non -existent Bardõs tomb and contained a curse forbidding 

anyone to dig the dust beneath. Did this stone once protect the secret hiding place  of 

whatever Raleigh and the Spear Sha kersõ discovered at Temple Heredwyke? 

Over two centuries later, a rich Victorian antiquarian and Gent , James ôJacobõ Cove-Jones 

found out about the legend of the Heredwyke Templars and their lost relics. As Graham 

Philips tells us in òThe Templars and the Ark of the Covenantó, in the early 1850s Cove-

Jones purchased Loxley House near Stratford -upon-Avon. In 1890 the Templar sõ murals 

in Burton Dassett Church were re -discovered under plaster during a renovation. Jacob 

Cove-Jones claimed to have decoded them and foun d some of the Templar relics as well 
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as making òa discovery of immense importanceó. Cove-Jones would tell no -one what this 

discovery was but left clues in a window he endowed at Langley Chapel a few miles away 

that is known as òThe Epiphany Windowó.  

In the 1990s Gr aham Phillips and several of his Psychic Quester friends managed to de -

code some of Cove-Jonesõ clues and, together with three biblical passages that Cove -

Jones left, they were led to discover a stone tablet and three gemstones. The stone 

tablet was considered to be one of the two tablets from Mount Sinai that were housed 

in the Ark of the Covenant. The three gemstones were supposedly three of the twelve 

from the Breastplate of Judg ement which the High Priest  would use in conjunction with  

the Ark of the Covenant to òCommune with Godó. They also found that the geological 

makeup of the Burton Dassett hills was similar to that of Jebel Madhbah in the Valley 

of Edom and created geoplasmi c effects similar to the òGlory of the Lordó and the 

burning bush described in the Old Testament.  

There are several  more layers of ingenius clues in Cove -Jonesõ Epiphany window, one of 

which has led a researcher named John Guest to the Church of the Nativity of the 

Blessed Virgin Mary at Studley in Warwickshire where there is a stained -glass window 

commemorating St. George and his heavenly counterpart St. Michael. It seems that no 

further artefacts have yet been uncovered and no -one knows for sure what the 

òdiscovery of immense importanceó may actually be. 

Whilst Jacob  Cove-Jones was searching for holy relics, two of his Freemasonic 

contemporaries , Sir Arthur Hodgson and Alfred Shuttleworth, were busy re -organising 

the townscapes of both Stratford -upon-Avon and Lincoln through the placement  of new 

statues and memorials and the restoration of existing Churches. They were inspired by 

Tennyson, the Victorian equivalent of òShakespeareó, the only difference being that this 

poet was not only very real but , according to the theosophist Arthur P. S innett, was  also 

an occultist . It is generally held that along with Madame Blavatsky, Tennyson 

inadvertently inspired what were to become the ideals of the Nazi Party.  

At the same time as these Victorian Freemasons and occultists, inspired by their revered  

Poet, were setting the elaborate stages in Lincoln and Stratford -upon-Avon, Berenger 

Sauniere was creating his own elaborate stage set in Rennes -le-Chateau in the Languedoc 

region of south east France . 

If the Epiphany window in Langley Chapel is read in conjunction with two others in the 

Spear Shakersõ Church at Stratford-upon-Avon and one in the Freemasonsõ Church in 

Lincoln, then the Masonic vision quest laid out unconsciously by these Victorian occult ists 

at the behest of the collective unconscious , begins to unravel  for modern -day Psychic 

Questers . 
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Could it be that the Temple Heredwyke Templars, faced with the imminent destruction 

the Black Death would bring, had the most significant part of their tre asure removed to 

Temple Bruer in Lincolnshire? Here were more Templars who had managed to survive the 

purge by becoming outlaws in the nearby Forests of Sherwood and Barnsdale giving rise 

to the legend of òRobin Hoodó. Interestingly the legend of Robin Hood also has 

associations with Jacob Cove -Jones. Graham Phillips discovered a Templar gravestone in 

the Churchyard on Cove -Jonesõ Loxley estate that he thought was  the original gravestone 

of òRobin Hoodó. A playwright and antiquarian  named J.R. Planche produced a pamphlet 

about it in 1864 and it was following this up that led Graham Phillips to find out about 

Cove-Jones and his treasure hunting. Associating the Templar Robin of Loxley with the 

legend of Robin of Sherwood could be a significant clue linking the two  Templar locations.  

The Lincoln Cathedral Code culminates with the conclusion that Christ was in fact female 

- Mary Magdalene  - who was murdered by the incision of a dagger into her pregnant 

abdomen, and whose relics  were taken to Lincoln by the Templars and entombed below 

the Templar church of St. Margaretõs that stood in the grounds of Lincoln Cathedral.  

A layer of clues in th e three Warwickshire windows mentioned in this article  point to 

Lincoln. Similarly , a layer of clues in the windows of Lincolnõs former Freemasonsõ Church 

point back to Warwickshire. Could it be  possible that Cove -Jonesõ òdiscovery of immense 

importanceó was that the Templars knew all along that Mary Magdalene was the true 

Christ and an incarnation of D ivine Feminine who had been murdered  whilst pregnant? 

Had they discovered her relics below the òMountain of Godó in the Holy Land, removed 

them to Warwickshire and thence to Lincoln where they now rest  under another Mountain 

of God in the form of the enigmatic Gothic Lincoln Cathedral perche d prominently on top 

of its iconic steep  limestone  hill ? 

The New Testament now depicts Christ as a male sacrificed on the crucifixion cross and 

tells us that he miraculously ascended to heaven leaving no bones behind. Part of the 

crucifixion scene involves a Roman Centurion  named Longinus penetrating the abdomen of 

the sacrifice with his spear in exactly the same place as Dan Green contends that Mary 

Magdalene was stabbed in order to kill her unborn child (or possibly twins) and ensure 

the bloodline could never conti nue.  

The crucifi xion cross is the same shape as the constellation Cygnus, even down to the 

bent knees. As Dan Green points out, Cygnus is also the same shape as the female 

reproductive system. Once again hinting  at  the femininity of Christ and the method of 

her demise  

So, if the victim of this biblical murder lies beneath Dan Greenõs Marker Tomb (which 

just so happens to be the same shape as a Masonic Altar)  then perhaps the murder 
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weapon lies beneath the Spear Shakersõ curse stone and St. George represents her 

murderer. The dagger and the spear of destiny would therefore be one and the same 

thing  which may also have been appropriated from the Holy Land by De Sudeleyõs 

Templars and brought back to Warwickshire.  

If Mary Magdalene was impregnated on 22 nd July, the date on which she is 

commemorated, then she would have been due to give birth nine months later , on 23 rd  

April, St. Georgeõs feast day. Is this the date that the Magdalene, about to give birth, 

was speared in her pregnant abdomen with the dagger ? òThe Murder of Mary Magdaleneó 

is apparently one of the things re -enacted at Bohemia Grove  in California , where two-

week a gathering of some of the worldõs most prominent men takes place in mid -July 

every year. This suggests the veneration of this incident , be it actual or allegorical , is 

still practiced today.  

Tradition has it that St. George was martyred on 23 rd  April 303. However, if we remove 

the 0 from the middle of the date , we get 33, the Masonic number which  David Ovason 

tells us indicates a hidden code. St. Margaret, the doppelganger of Mary Magdalene, was 

said to have been martyred in 304. These dates are exceptionally close. The crucifixion 

of Chri st is commemorated at Easter, which is a moveable feast celebrated on the first 

Sunday after the first full moon after the spring equinox. 23 rd  April is a fixed date which, 

being one moonth after the Spring Equinox, always falls just after Easter.  

It is th ought that the books of the New Testament were written some three centuries 

after the supposed events surrounding Christõs birth, death and resurrection. The same 

time as St. George and St. Margaret were said to have been martyred. It is likely that 

most of the New Testament was heavily edited by Templar monks and then edited once 

more by the Spear Shakersõ who produced the protestant King James Bible and are known 

to encoded it with hidden ciphers . 

Mary Magdalene is often depicted with a severed head or sk ull. Is this the head of her 

murderer, represented by St. George, who was be -headed for his crime?  

The red cross is said by some to have begun with Joseph of Arimathea and to represent 

a cross drawn with the blood of Christ. It was Joseph of Arimathea who is supposed to 

have removed Christõs body from the cross and taken away the Holy Lance and the Grail 

Cup. Legend has it that he came to England and planted his staff  on Wearyhall Hill at 

Glastonbury  which then sproute d to become the Holy Thorn . If the staff represents the 

Spear of Destiny , then planting it would be code for burying the murder weapon.  This 

would seem to be the Epiphany illuminated in stained glass of these four windows.  
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CHAPTER  1 ï THE  ST.  GEORGE  &  ST.  MICHAEL  WINDOW   
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We begin our quest in Stratford -upon-Avon.  

On the south side of great West window in the Spear Shakersõ Church in Stratford-

upon-Avon, is a window dedicated to St. George and St. Michael. However, all the images 

in this windo w are of St. George with St. Michael notable by his absence.  

The stained glass was designed by Ward & Hughes who were responsible for the East 

windows in both Lincoln Cathedral and the Freemasonsõ Church in Lincoln. It 

commemorates Sir Arthur Hodgson K.C. M.G. who died in 1902. 

Sir Arthur Hodgson (1818 -1902) was a Justice 

of the Peace, a Deputy Lieutenant of 

Warwickshire and served as High Sheriff of 

Warwickshire in 1881. He was a Freemason and 

several times Mayor of Stratford -upon-Avon. 

He was also a Knight Commander of the Order 

of St. Michael and St. George (KCMG). In 

addition to this he was the Chairman of the 

forerunner of the Shakespeare Birthplace 

Trust and was therefore responsible for the 

siting and renovation of the various 

Shakespeare memorials a nd for setting the 

elaborate stage which appeared in the town of 

Stratford -upon-Avon in the late 1800s. Th is 

painting of him , which hangs in Stratford -

upon-Avon town hall , shows him holding a scroll 

and wearing his KCMG regalia. 

Sir Arthur Hodgson was also  a Fellow of the London Society of Antiquities along with 

Jacob  Cove-Jones, who we shall meet in the next Chapter.   

Assuming this window was installed within five years of the death of Sir Arthur, it would 

have been the first of the four windows in this tale to be installed so is unlikely to contain 

any conscious references to the other three. However, it does set the s cene for this 

extraordinary  story.  

The window shows five scenes from the life of St. George ð the slaying of the dragon, 

the heathen proclamation, his martyrdom, his appearance to the Crusaders in Jerusalem 

and his receiving of the crown of life.  
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THE SPE AR SHAKERS AND THE VICTORIAN OCCULTISTS  

 

Dan Green and myself  suggest that t he Spear Shakers were a group of Tudor Noblemen 

who were also writers, poets and actor s. Led by Francis Tudor Bacon, they penned 

literary work under the mask of òWill Shakespeareó. Virginia Fellowes tells us that 

Francis Tudor Bacon was  the son of Queen Elizabeth I and Robert Dudley, who had strong 

ties with Warwickshire. John Shakespeare was a prominent member of the Guild of the 

Holy Cross in Stratford -upon-Avon whose ancestry can be traced back to nearby Temple 

Balsall. Johnõs Shakespeareõs son, William, died of the plague shortly after birth and was 

buried in the local lime pits with other plague victims. This left a baptism entry in the 

parish register with no corresponding burial entry. John Shakespeare offered up his 

dead sonõs identity to be used as the mask for the works of the Spear Shakers.  

The Spear Shakersõ most elaborate play was their play on real life where they took great 

delight in becoming actors themselves and took it in turns to dress up as the Elizabethan 

character s of Will Shakespeare and the various members of his fictional family, 

appearing at poignant times in public to make the man behind the mask seem real.  

All this may have died a death with the end of the Tudor dynasty were it not for a 

prominent Victo rian poet, who did exist. Tennyson was a Freemason who, according to 

Alfred Percy Si nnett, had  a great  interest in the occult. He was a friend of another 

prominent Queen, Victoria, who frequently consulted with her deceased husband on 

matters of state through her medium, John Brown. Tennyson believed himself to be the 

reincarnation of Edmund Spenser, one o f the original Tudor Spear Shakers.  

Edmund Spenser was a close friend and neighbour of Walter Raleigh. They both lived at 

Youghal near Cork in Southern Ireland during the last two decades of the 16 th  Century. 

It is even thought that Spenser wrote much of òThe Fairie Queenó whilst at Youghal. 

Tennyson resurrected the cult of the ôSpear Shakersõ in Victorian times and the idea of 

using the power of sound for occult purposes . He was said to be one of the few poets 

whose words could easily be set to m usic. He apparently delighted in reading his poetry 

aloud. Tennysonõs work fell out of favour after 1918 with him having been accused of 

inspiring some of the events that led to the Great War. With the advent of a second 

World War and the rise of a Nazi pa rty obsessed with Arthurian Legends, the Holy Grail , 

and the Spear of Destiny, he did not regain his popularity until the 1960s  

St. George is the patron Saint of the ôSpear Shakersõ, he being the original Spear Shaker. 

He is said to have been a Roman Soldier. The Biblical Spear Shaker was Longinus, the 

Roman Centurion who plunged the Holy Lance or Spear of Destiny into the side of the 

crucified Christ.   
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ST. GEORGE ATTACKETH THE DRAGON  

 

Storie s in stained glass should be read from bottom upwards, starting at the left.  In 

the bottom left of this window we see St. George seated on a white horse thrusting his 

spear into the mouth of a dragon.  

The words in the banner below are SAINT GEORGE ATTACKE TH followed by the words 

DRAGON and THE in the curved part of the banner.  The fact that the last two words 

are the wrong way round may be significant.  

Below the banner is a golden 

crown on top of a white shield 

bearing the red cross of St. 

George. The crown has fleur de 

llys points.  

St. George is dressed in red, 

the colour associated with Mary 

Magdalene who was originally 

outlawed by the Church as a 

whore. He wears a gold helmet 

and has a large sword hanging 

from his belt. His spear is huge 

and seems to be made up of a 

golden chain. The horse is white 

with golden reigns and bridle 

which sport Templar crosses.  

The dragonõs scaly body is red 

and purple, and the head is 

golden. It has a blue wing which 

it is trying to wrap around the 

horseõs foreleg as it fights 

back. 

Is St. George plunging his spear 

into a red dragon in fact a  

reference to the dagger that was plunged into the Red Lady?  

St. George plunges his spear into the mouth of the dragon whereas his female 

counterpart, St. Margaret, escaped from the mo uth of the dragon.  The mouth is the 

vehicle of words which were very important to the ôSpear Shakersõ.  
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ST. GEORGE TEARETH DOWN THE HEATHEN PROCLAMATION  

 

The top left panel shows St. George standing 

before a huge wooden door with a golden knocker 

reading  words from a scroll. He stands on the top 

of two steps of Masonic chequered black and 

white. A hooded and bearded figure in blue squats 

down watching and appearing to be holding another 

scroll in his hand.  

The banner below reads SAINT GEORGE 

TEARETH DOWN  THE HEATHEN 

PROCLAMATION  

Excluding the òSaint Georgeó, which is written 

separately, there are 33 letters in the text ð the 

Masonic number alluding to a hidden code.  

St. George is dressed in the same maroon red as 

in the panel below with golden laced boots  and a 

golden sword. One of the boots has a golden 

pentacle hanging from it.  

To the right of St. Georgeõs belt, above the small 

pillar are three heads. One appears to be a male 

that looks a bit like the archetypal figure of Will 

Shakespeare. The other two look female. One seems to be crowned and the other has 

material wrapped around her head.  

Does this tell us that a portal (the door) can be opened by quoting certain words of the 

Spear Shakers?  

St. George looks very much like the constellation Orion here. T he shape of his skirt, the 

spread of his legs, the belt he is wearing with the sword hanging down from it all make 

up the picture. He is staring up to the top left where there is no more stained glass , so 

he must be looking heavenwards. The orientation of the Spear Shakersõ Church means he 

is looking into the southern skies, the very part of the sky where Orion appears around 

midnight on Epiphany (January 6 th ). This suggests a link to Jacob  Cove-Jonesõ Epiphany 

Code and Langley Chapel. 
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Orion and his two  hunting dogs together form the celestial equilateral triangle known as 

òThe Winter Triangleó. This sits at the opposite end of the Milky Way to where òThe 

Summer Triangleó, formed by Cygnus, Aquila and Lyra is. Between the two is Cassiopeia, 

the Queen, whose stars form a giant W which becomes an M when inverted. If Orion 

represents St. George the murderer and Cygnus represents  the Murder scene, then  

Cassiopeia represents the Magdalene herself , the victim . 

It is possible to trace a line from Sirius, through Orionõsõ Belt to Aldebaran, the Bullõs 

Eye in Taurus, and over the Bullõs shoulder to the Pleiades. The Pleiades, or seven sisters, 

is an important constellat ion to the Freemasons as is Sirius,  the dog star , and the 

constellations that make up The Summer Triangle.  

Could it be that the Star of David, often depicted as a Freemasonic symbol, actually 

represents the 28 minutes in every day when the two celestial tri angles are both above 

the horizon at this latitude ? 
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ST. GEORGE SUFFERETH MARTYRDOM  

 

The top right panel of this window depicts St. George kneeling, awaiting his be -heading. 

The banner below reads SAINT GEORGE SUFFERETH MARTYRDOM  

The executioner is holding up a weapon that looks like the head of St. Georgeõs spear, or 

could it be the nib of a pen?  

Again St. George wears his blood red 

tunic although the top of the tunic has 

been removed to expose his neck. His 

hands are bound, and his sword lays on 

the ground at his feet.  

An oriental looking man in blue with 

folded arms looks on as if he is the 

person who has ordered the execution.  

Behind him are soldiers with spears 

upright. Behind them is a large house 

with an English -looking roof.  

A lady dressed in pink also looks on. Her 

hands are behind her back , holding an 

exact replica of the murder weapon, but 

pointing towards the ground.  

The executioner is in the same stance as 

the constellation Orion, even down to 

the weapon held high above his  head. In 

the skies this weapon touches Galactic anti -centre and the twins of Gemini which could 

represent the twin towers associated with Mary Magdalene and Freemasonry , and with 

which she may have been pregnant . St. George is now kneeling in the position of the dog 

star Sirius, which is said to r epresent the Egyptian archetype of the Divine Feminine, 

Isis.  

Is this scene then depicting the allegorical murder of Mary Magdalene where Orion is 

her executioner? Is the second weapon pointing to the ground to say it has been buried?   
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ST. GEORGE SUCCOURETH THE CRUSADERS  

 

The bottom right -hand panel of this window depicts Crusaders kneeling before a vision 

of St. George seated on his white stallion, which presumably refers to the vision at 

Antioch in 1098.  

The banner below reads SAINT GEORGE  SUCCOURETH THE CRUSADERS.  

Below this is a scroll that reads  

òIn memory of Sir Arthur Hodgson KCMG of Clopton in this Parish Died Dec 24th  1902ó 

Sir Arthurõs home, Clopton House, was built by another former Mayor of Stratford-upon-

Avon, Sir Hugh Clopton,  who became Lord 

Mayor of the City of London in 1482 and is 

buried in St Margaretõs Westminster, 

although an empty tomb still awaits him in the 

Spear Shakersõ Church ð another clue to 

tombs not containing what they purport to 

contain? 

St. George, dressed i n the now familiar blood 

red tunic, appears on the white horse with the 

golden bridle which he rode when slaying the 

dragon.  He now has a halo. Instead of his 

spear he carries a golden pole sporting the 

banner of the red cross on a white 

background, which  became the flag of the St 

George, the Templars and later the flag of 

England. 

Battle weary Crusaders sporting the St. 

George cross on their shields are shown at the 

bottom of the scene looking up at the Vision.  

A similar vision of St. James by Charlemagne  

gave rise to the adoption of St. James as 

patron Saint of Spain and the timely discovery 

of his remains near Santiago de Compostela. 

Remains that may in fact have been those of 

Mary Magdalene in transit to Lincoln.  
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ST. GEORGE RECEIVES THE CROWN OF LIFE  

 

In the centre of the window St. George kneels before his Lord to accept the crown of 

life. Rather than Christ though, this 

Lord appears to be the Grand 

Master of the Templars. He has long 

hair and a beard, wears a crown and 

also has a halo, making him look very 

much like the mythical King Arthur 

of the Grail legends. (King Arthur ð 

Sir Arthur?) He holds up the two 

fingers of his right hand and on his 

palm is a dot like the mark of the 

crucifixion nail.  

Above the scene is a banner that 

reads òBe thou faithful unto death 

and I will give thee the crown of 

lifeó. This is a biblical quote from 

Revelation 2:10. 

A haloed person to the Grand 

Masterõs left blows a horn or 

trumpet ð Gabrielõs horn? Beside this 

figure another is bent in prayer.  

A lady dressed in green with long golden hair 

looks down at St. George as she holds his 

standard in her left hand. Her right arm appears 

to be reaching towards him.  

St. George kneels. He wears the blood red robe 

which may be pointing to his association with the 

Red Lady. He has no sword nor belt  and his robe 

is loosely tied by a golden cord. On the floor 

beside him is a sword shaped shield of white with 

an elongated red cross on it.  
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St. George is bare -headed and is looking at the crown which the Grand Master is about 

to plac e on his head ð is he being crowned King of the Spear  Shakers as his reward for 

the murder of the Red Lady?   

Perhaps this depicts the ceremony that Knights Commanders of the Order of St. Michael 

and St. George undergo in order to be initiated into the Ord er? 

 òThe Crownó is in fact  the City of London which is independent of the British Monarch 

and answerable only to the Lord Mayor of the City of London, once Hugh Clopton of 

Stratford -upon-Avon. This could therefore also be a clever reference to the fact th at 

even to this day òThe Crownó is still controlled by the modern-day equivalent of the 

Templars. 

Below the scene is a large banner that reads.  

Them that put their trust in the Lord  

shall be even as the Mount Zion which may  

not be removed but standeth fast for ever.  

This is a quote from Psalm 125:1  - the Song for Pilgrims ascending to Jerusalem  

 

St . Michael, the heavenly twin of St. George, is missing from this window. In the Spear 

Shakersõ play on real life, Will Shakespeareõs wife is supposed to have given birth to 

twins, Julia and Hamnet (anagram of òThe Manó). Hamnet supposedly died young and is 

therefore missing from the fictional life of the Bard.  

St. George was said to have had a counterpart called St. Demetrius. When the two Saints 

are portrayed together, mounted on horses (St. George on a white horse and St. 

Demetrius on a red horse) they are likened to the earthly manifestations of the 

Archangels Michael and Gabriel who are also the two swan -winged cherubim who sit on 

top of the Ark of the Covenant guarding the gates of heaven.   
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CHAPTER  2 ï THE  EPIPHANY  WINDOW  AT  LANGLEY  
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We now travel five miles north of Stratford -upon-Avon, past Clopton House, to the little 

village of Langley.  

In the south wall of Langley Chapel in Warwicksh ire is the Epiphany Window. It was 

installed in 1907  and endowed by Jacob  Cove-Jones. It  and contained clues to a number 

of hidden Templar relics and a òdiscovery of great importanceó. 

Graham Phillips and his friends de -coded one layer of these clues which, together with 

three bible passages they were given by one of Cove -Jonesõ descendants, led them to 

discover three gemstones and a stone tablet thought to be associated with the Ark of 

the Covenant. The full story is in Graham Phillipsõ book òThe Templars and the Ark of the 

Covenantó (2004) . 

A further layer of clues was uncovered by John Guest which led him to the Church of 

the Nativity of the Blessed Virgin Mary at Studley, Warwickshire. To my knowledge no 

further relics were discovered there and no -one has yet deduced what the òdiscovery of 

immense importanceó could be. 

James ôJacobõ Cove-Jones (1824 -1910) was a Justice of the Peace, a Deputy Lieutenant 

of Warwickshire and served as High Sheriff of Warwickshire in 1878 , rather like his 

contemporary, Sir Arthur Hodgson  who we met in Chapter 1 . Cove-Jones was trained as 

a barrister, though never practiced, and was living at the Inner Temple in London when 

he married in 1852. He married at St. Marylebone, London, only a few months after Henry 

Hughes, of t he stained -glass firm Ward & Hughes, also married there. Ward & Hug hes 

were responsible for Sir Arthur Hodgsonõs window in Chapter 1 and the East windows of 

both Lincoln Cathedral and the Freemasonsõ Church in Lincoln. Perhaps the two were also 

contempor ar ies. 

Cove-Jones was president of Warwickshire Natural history and Archaeological Society 

in the 1860s , and like Sir Arthur Hodgson, he was also a Fellow of the London Society of 

Antiquities.  

The images in this window when decoded also point to both the Spear Shakers õ Church in 

Stratford -upon-Avon and the Freemasonsõ Church in Lincoln where they link into Dan 

Greenõs Lincoln Cathedral Codex. 
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THE ST. GEORGE LINK  

 

The kneeling figure at the front of the Epiphany scene looks very much like St. George 

who we have just seen in the St. George and St. Michael window in the Spear Shakersõ 

Church.  His crown of life lies on the floor behind him.  

 

THE ORION LINK  

 

The scene depicted in this window is the 1857 Christmas Carol òWe three Kings of Orient 

areó, or òWe three kings of ORION areó.  In the carol the first King announces, òGold I 

bring to crown him againó. Presumably this is the King in the foreground holding out the 

golden chest, who looks like St. George, he who received the crown of life in the previous 

chapter.  

The three Kings in a diagonal line and the sword hanging from the belt of the King in the 

foreground remind us of the belt of Orion with the dagge r/sword, hanging from it.  
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Graham Phillips tells us that Cove -Jones was called Jacob. Phillips interviewed at least 

one of the fellowõs descendants so is unlikely to have been mistaken. However, my 

historical and genealogical research shows that the on official documents he was  named 

James Cove-Jones. If he let himself be known as òJacobó to family and other 

acquaintances, the n there was probably a good reason for it. Orionõs belt has many 

alternative  names including òThe Three Marysó and òJacobõs Rodó or òJacobõs Staffó. The 

rod or staff could also refer to a SPEAR.  

In the 1850s, Cove-Jones purchased Loxley House, which he liked to refer to as òLoxley 

Halló although the census returns do not give it this title . In 1835 Tennyson publishe d a 

poem entitled òLocksley Halló that contains references to both Orion and the Pleiades. 

Why would Cove-Jones put 

his Epiphany window in a 

Chapel over 7 miles away 

when he already had a 

Church on his Loxley 

estate? The location had to 

be significant.  

The window is looking south and just over 5 miles directly south of Langley Chapel is the 

Spear Shakersõ Church at Stratford -upon-Avon. At midnight on Epiphany 1907 (the year 

the window was installed) Orion and the winter triangle would have appeared to be  

directly  above the Spear Shakersõ Church when viewed from Langley. On this particular 

night , there were also three planets in this region of the sky. D irectly above Orionõs head 

was Pluto with Jupiter and Neptune over his left shoulder ð another three Kings directly 

overhead. Neptune, the God of the Sea (Poseidon), Jupiter the King of the Gods (Zeus), 

and Pluto, the God of the Underworld.  
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MARY MAGDALENE AND THE FEMALE CHRIST  

 

The Christ child here definitely 

appears to be female.  

Over the motherõs head hangs a red 

light. These are associated with whores 

and is therefore referencing Mary 

Magdalene. 

If this is supposed to be a Nativity 

scene, then there are several things 

missing. One is Joseph and the other is 

the animals around the manager. The 

absence of these show that it is not supposed to be the Nativity 

at all. There is no proud father because this is not the Virgin 

Mary with a new-born son. 

Mary Magdalene was for a long time outlawed by the Church as a 

whore, so the worship of her by the Templars and others tended 

to take place under pseudonyms or masks, including that of St. Margaret.  

There is a shepherdsõ crook to the left of the mother 

and child which appears to be standing up on its own 

without an owner.  St. Margaret was a shepherdess, so 

the crook is telling us that this is Margaret, aka Mary 

Magdalene. It is also a reference to St. Margaretõs 

graveyard in Lincoln, as we shall se e in a while.  

Two of the small panels in the window, one directly 

above Maryõs head and one behind it, contain the letter 

M with a crown on top. Put together we have the 

crowned MM ð Mary Magdalene, the Queen.  
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THE SHAKESPEARE LINK  

 

There are several  t hings in this window that point us to the Spear Shakers and their 

Church in Stratford -upon-Avon. 

Epiphany is the 12th night after Christmas. Traditionally it was a 

time for merriment and mischief when practical jokes were played. 

Servants would dress as t heir masters and men would dress as women 

and vice versa. 

òTwelfth Nightó was a Spear Shaker play in which a lady disguises 

herself as a man in the search for her missing twin brother. One of 

the characters was called Orsiono, in which we find ORION.  

The lady disguising herself as a man is a clever reference to the 

female Christ  being portrayed as a male in the Bible.  

Another coy reference  to a Spear Shaker play is the two òBós on the 

cloak of the middle King which are a reference to the quotation òTo 

Be, or not to Beó spoken by Hamlet when contemplating death. 

The B with a crown above also refers to the Mother Goddess who is 

sometimes known as the ôQueen Beeõ. 

 

Above the dove are two small panels. The top one 

contains the letters IHS with a crown above. T his can 

be a monogram for Christ or the Templar motto IN 

HOC SIGNO VINCES (by this sign you will conquer).  

However, in this instance the I and the H seem to blend 

into one another making the monogram look more like 

WS ð Will Shakespeare.  

Below is a figure that seems to be wielding a spear ð a 

Spear Shaker. Similarly , it could be St. George or St. 

Michael.  
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THE LINCOLN LINK  

 

Because this window was installed two decades before the stained glass in the 

Freemasonsõ Church, we find only references to the Church of St Peter -in-Eastgate 

itself and its environs rather than directly to the window in question.  

The epiphany star here is five -sided, unlike the 

traditional six -sided star 

of Bethlehem.   It is 

therefore a reference to 

Venus, or more 

accurately tw o Venuses, 

one on top of the other. 

This resembles an 

upright pentacle on top of an inverted one ð the exact 

landscape geometry surrounding Lincoln.  

At the very top of the window are the words òARISE, 

SHINE LIGHT ON MEó. The cock at the top of the window 

traditionally crows at dawn. Directly in front of him is 

Venus, the òBright and Morning Staró. There is a pub called 

the MORNING STAR close to the Freemasonsõ Church in 

Lincoln. The inn sign for this recently refurbished public 

house depicts a 12-pointed  star and above it a Roman 

soldier on horseback spearing a dragon ð St. George.  
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If the window is viewed as a map with north at the top, then the third 

King is in the East. This King is bearded and dressed in blue. St. Peter 

is usually portrayed as bearded and dressed in this shade of blue.  It 

is also the same shade of blue as the doo r of the Freemasonsõ Church 

in Lincoln. St. Peter appears on Christõs left at the Last Supper and 

this King is to the left of the Christ Child here.  St. Peter is 

traditionally portrayed  as holding the keys to the GATEs of heaven 

and hell, although he has no keys in this instance. So here we have 

PETER who guards the GATEs standing in the EAST - a clear 

reference to St Peter -in-Eastgate, the Lincoln Freemasonsõ Church. 

To the southwest  of St Peter in the window map we have the lady lit 

by the red lamp and th e shepherdessõ crook. 681 paces to the SW of 

the Freemasonõs Church is Dan Greenõs Marker Tomb in St Margaretõs graveyard. 

Langley Chapel has a bellcote at the east end of the roof, just as the Freemasonsõ Church 

in Lincoln has (see picture below). As Joh n Guest points out, this window also draws our 

attention to bells. He likens the blue lamp above St. Peter to a bell which, in this 

particular context, could also be referring to a Church with a bellcote.  In fact , the 

surroundings of the blue lamp appear to make an arch shape, just like a bellcote.  

 

There are two lamps in the Epiphany window which John Guest likens to Bells. One is red 

and in the west , and the other blue and in the east. Perhaps then the red lamp refers to 

the bellcote over the red brick Langley Chapel and the blue lamp refers to the bellcote 

over the Lincoln Freemasonõs Church, thus linking the two Churches.  
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The image below St. Pet er and behind the red -cloaked 

King, seems to contain a hunting dog , similar to the dog 

that appears on Christõs platter in the East window of 

Lincoln Cathedral. It was the discovery of this image 

with Tennysonõs head substituted  for Christ , and the dog 

substituted for the bread, which led Dan Green to 

embark on the quest which led to the discovery of his 

Lincoln Cathedral Code.  

 

Dan Green tells us in òThe Murder of Mary Magdalene, 

Synchronicity and the Scarlet Saintó that the 

constellation of Cygnus was onc e part of a larger 

constellation known as the Phoenix. Cygnus and the other 

constellations that make up the celestial summer triangle 

are associated with life, death and re -birth, so this is 

highly appropriate. He also tells of a personal encounter 

with a fire phoenix in the skies near Rennes -le-Chateau. 

Next to the Epiphany star in the window is 

representation of a phoenix rising from flames.  

 

Central to the scene is the golden jar being 

held aloft by the middle King, Balthazar, which 

looks like the Holy  Grail. There is a picture of 

an eagle on this, which looks very much like the 

one commonly used to represent the 

constellation Aquilla that forms part of the 

summer triangle along with Cygnus and Lyra.  
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THE TUDOR ROSE  

 

In the small panes around the edges of the window there are 

three individual white five -petalled roses. This is the white rose 

of Yorkshire, the House of York in the Wars of the Roses, of 

which Richard III was the last King. The five -petalled rose can 

be seen as a pentagram. Five-petal led roses also crop up in the 

Lincoln Cathedral Code around the plaques on the Tennyson 

statue and in the Spear Shakersõ Church.  

The Wars of the Roses were fought between the houses 

of Lancaster (red rose) and York (white rose). The 

terrestrial  winter tr iangle is made up of Pendle Hill in 

Lancashire and Whitby Abbey in Yorkshire  together 

with Lincoln. The Wars of the Roses ended with the 

combining of the two roses into the one Tudor Rose ð an 

upright pentagram in front of an inverted pentagram, 

just like the Epiphany window star and the geometry 

surrounding  Lincoln. 

Richard IIIõs body was recently discovered beneath a car park in Leicester  through 

dowsing and was re-interred in  Leicester Cathedral  in 2015. Leicester is the city that 

lies roughly halfway  between Lincoln and Langley along the A46 Fosse Way.  

If we connect Langley 

Chapel by straight 

lines to the Blessed 

Virgin Mary at 

Studley, the Spear 

Shakersõ Church at 

Stratford -upon-Avon 

and to the 

Freemasonsõ Church in 

Lincoln, we get three 

angles of 120 degrees.  

 

 

  



A TALE OF FOUR WINDOWS AND A CROSS  

 

Page 28 of 51 

 

ANA WHOM THE GENTILES WORSHIPED  

 

At the bottom left of the sce ne, leaning against the vase of lilies , is a stone tablet with 

words written on it. The lead across the tablet makes it look like it is cracked. On first 

sight the words appear to be a passage from the bible. However, research shows that it 

is not from the  bible at all, but just biblical sounding words, so is likely to be significant.  

JESU WHOM * THE GENTILES  

WORSHI*PPED  

AT THEY GL*AD EPIPHANY  

UNTO THEE * WITH GOD THE  

FATHE*R  

AND THE* SPIRIT GLORY BE  

 

Why does the first word read òJesuó and not òJesusó? When the single digit alphabet 

cipher is applied to JES we get 151, the number that denotes the Goddess Archetype 

ISIS and also ANA, the female God in Ross Kellyõs Ana Code. Gentiles refers to non-Jews 

or non-Israelites.  

The text then becomes òANA U WHOM THE GENTILES WORSHIPPEDó meaning that 

the non -Jews, i.e. those who were not Christians but believed in the Pagan Gods, 

worshipped a female Goddess.  
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THE ARYAN LINK  

 

This window was installed some two decades before the rise of the Nazi party and prior 

to the First World War when it wasnõt taboo to mention the occult beliefs of the 

Victorian  Theosophists  which ultimately inspired such characters as Heinrich Himmler.  

However, it is unlikely that James Cove -Jones harboured antisemitic  thoughts as the 

name he was known by was ôJacobõ. James is the anglicized version of the Hebrew Jacob, 

which also translates as òIsrael ó.  

We therefore have to assume that the following ded uctions are the work of the 

collective unconscious rather than any conscious attempt to leave such messages on Cove -

Jonesõ part. 

The hunt for the superior Aryan race was apparently inspired by Madame Blavatskyõs 

òSecret Doctrineó book of 1888 and her Great White Brotherhood theories. Christianity  

was regarded as silly Jewish superstition and the true Gods were seen as the Aryan or 

Nordic Pagan Gods who originated from Central Asia, possibly Tibet.  

The kneeling figure that we have identified as St. George. i s depicted here as a blond 

Aryan male of Nordic stature , definitely  not oriental.  

So here we see three Kings, wise Men, or Magi, arriving from the East.  Could this be 

alluding to the origins of the superior Aryan race?  Superior beings, who have travelle d 

over time from the East, kneeling before their Female Christ.  

In 1927 Hans Gunther published òThe Racial Elements of European Historyó in which he 

examined pictures and busts of various Europeans to determine what strain of ancestry 

they exhibited. He de scribed Leonardo Da Vinci as Nordic, Nicholas  Poussin as 

Predominantly Nordic and Tennyson as Nordic. It is interesting that he should choose 

these particular men to evaluate. He also comments that Shakespeareõs ideal of beauty 

was Nordic. Why would Gunther be inte rested in Tennyson unless the former Poet 

Laureate had been an lccultist whose works on The Holy Grail and King Arthur had 

inspired and the Nazis?  
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CHAPTER 3 ï THE ST. MARGARET WINDOW  

 

 

  



A TALE OF FOUR WINDOWS AND A CROSS  

 

Page 31 of 51 

 

We now find ourselves back in the Spear Shakersõ Church at Stratford -upon-Avon. 

In the North wall is a window which depicts the three female Saints, Etheldreda, 

Margaret and Bride. It was designed by Heaton, Butler and Baines and commemorates a 

lady who died in 1910, so was probably installed shortly afterwards.  

The i mages in this window , when decoded, point to both the Epiphany Window and to 

Lincoln and the Freemasonsõ Church of St Peter-in-Eastgate.   
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ST. ETHELDREDA  

 

St. Etheldreda is the first of the Trinity of female Saints or Goddess archetypes 

depicted in this window. She is dressed like a nun and 

wears a crown. In her left hand is a beautifully bound 

book. In her right a bunch of white flowers which point 

to her initials, SE. Under her right arm is tucked a long 

golden crozier which reappears near her righ t foot.  

St. Etheldreda is normally pictured holding a Cathedral, 

but not in this instance. Behind her legs are buildings 

that could be ecclesiastical but  are too small and not 

sufficiently elaborate to be her Cathedral. Instead, 

they resemble two towers.  

St. Etheldreda is said to have lived from AD636 to 

AD679 and attended the Synod of Whitby where Celtic  

Christianity was outlawed. Despite two marriages she 

remained a virgin. Her second marriage also made her a 

Queen. She built a Cathedral at Ely where she was 

Abbess. Her feast day is 23 rd  June, two days after the 

Summer Solstice.  

ETHELDREDA is an anagram of THE RED LADE, which 

Mary Magdalene is known as. 

So here we have a red lady, associated with a Cathedral, 

pointing to the initials SE. St. Margaretõs graveyard is 

to the south -east (SE) of Lincoln Cathedral.  

The inscription beneath her feet reads:  

ST ETHELDREDA * TO THE * GLORY OF * GOD * & * 

IN  

Ignoring the superscript T in ST and counting each of the dots as a character, we can 

count 33 cha racters here.  The same number can be obtained by including the T but 

ignoring the S of S T as it is obscured by the lead. In Freemasonry, the number 33 tells 

us to be on the lookout for hidden codes.  
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ST. MARGARET  

 

St. Margaret is depicted in the centre o f this 

window. She is dressed like a Queen and is 

wearing a blood red robe ð the archetypal colour 

of Mary Magdalene. In her right hand she holds a 

cross and in her left a golden sceptre and a book. 

From her belt hangs a golden purse which the 

forefingers of her left hand and the angle of her 

sceptre point to. She is normally portrayed with 

a dragon. Legend has it that she was swallowed by 

Satan disguised as a dragon and managed to 

escape using her cross. Here she is holding her 

cross, but there is no sign of the dragon.  

Her initials SM are written such that t he S is in 

silver whereas the M is in gold and displayed 

prominently in front of the S.  The other two 

Saints in this window just have initials written in 

the same colour and displayed equally.  

St. Margaretõs sceptre is at the same angle as the 

line of the Fosse Way on a map. The top of the 

sceptre resembles an arrow pointing towards 

Lincoln. The book is in the centre of the sceptre, 

just as Stratford -upon-Avon is equidistant 

between Lincoln and Glastonbury, the book 

representing Literature, the place associated 

with the works and words of òShakespeareó. The 

purse conceals treasure.  

The scept re resembles an arrow pointing from 

Glastonbury to Lincoln possibly alluding to 

treasure being removed from the former location 

to the latter.  

St. Margaret lived in Antioch where the 

Crusaders discovered the Spear of Destiny and had a vision of St. George.   She was a 

shepherdess and a virgin who was said to have died in AD304 and. She is the patron saint 

of pregnant women and women in childbirth.  
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As we have noted above, St. Margaret was used in medieval times as a mask for 

venerating Mary Magdalene who was  outlawed by the Catholic Church.  

St. Margaretõs feast day is 20th  June, three days before St. Etheldredaõs. The summer 

solstice always takes place between 20 th  and 23 rd  June, so the pairing of these two Saints 

seems to be focussing our attention on this t ime of year, and we should not forget that 

the Spear Shakers  produced a play entitled òA Midsummer Nightõs Dreamó. 

The inscription beneath her feet reads:  

ST MARGARET 

HONOURED MEMORY * OF EMILIE * VICK  

Taking into account both the T in ST and counting each of the dots as a character, we 

have 28 characters in the bottom line. The inscription thus reads ST MARGARET 28. 

Dan Greenõs Marker Tomb at Lincoln is grave number 28 in St. Margaretõs graveyard. The 

number 28 also appears elsewhere in the Lincoln Cathedr al Code. 
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ST. BRIDE  

 

St. Bride is in the right -hand panel of this window. 

She is dressed in a blue. As with the other two 

saints, her cloak is white, trimmed with gold. Over 

the crown of her head is a red flame.  A white dove 

flies close to her face. She is holding a Shepherdõs 

crook in her right hand. Lik e the other two she 

holds a white and gold bound book in her right 

hand. St. Bride is often depicted with a lamp, but 

not in this instance.  

In her blue robe, the figure reminds us of the 

Mother figure from the Epiphany window. Her 

name of òBrideó is once more re -enforcing  that 

this was not the Virgin Mary but Mary Magdalene, 

the alleged Bride of Christ.  

The lady in the Epiphany scene is dressed in blue, 

over her head is a red lamp, a white dove sits above 

her right shoulder and a shepherdessõ crook is 

near her left shoulder. In this image the figure is 

dressed in blue, there is a dove flying towards her 

face and she holds as shepherdessõ crook. Even the 

faces are similar.  

Her robe is also the same shade of blue used to 

represent St, Peter and adopted by the  

Freemasonsõ Church in Lincoln, and its sister 

Church of St. Mary Magdalene, as the colour for 

the doors, cushions, cassocks etc.  

St Bride or Brigid  is an Irish saint who is said to 

have lived from 453 to 524  CE. She was nicknamed 

òMary of the Gaeló. St Bride, among other things, 

is the patron saint of babies, illegitimate births, 

abused children and midwives. Her feast day is 2 nd February, the Pagan feast of Imbolc 

which marked the start of spring. It is said St. Bride was closely associated with the 

Virg in Mary and walked before her into the Temple at Jerusalem carrying a lighted candle 

after the birth of Christ  (despite it being claimed she lived half a century after the 
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event !) Because of this claim,  she is sometimes referred to as òThe Foster-Mother of  

Christó.  She too was an Abbess. 

It is said that St. Bride failed to keep her vow of chastity and became pregnant but 

managed to miraculously abort the foetus. She is therefore associated with abortion.  

St. Bride is also associated with fire and brightnes s, and it is thought that the name 

òBritainó may have derived from her name, òBritó standing for bright and òtainó or òtineó 

being the Gaelic for fire. It therefore follows that the Pagan fire festival of Beltane 

would also be associated with her. Fire is also depicted as red so this could be yet another 

mask for The Red Lady.  

The inscription beneath her feet reads:  

 

ST BRIDE WIFE  OF * PETER * EADIE  

Here it is not so much the number of characters that is important, but the words 

themselves. The words can be rearranged to make:  

BRIDE OF PETER EAST WIFE DIE  

In 1781 the parish of St. Margaret -in-the -Close in Lincoln, the site whose altar is now 

marked by Dan Greenõs marker tomb in the shape of a freemasonic altar , was united with 

the parish of St Peter -in-Eastgate and St. Margaretõs Church was demolished. St. 

Margaret thus became the BRIDE or wife OF St. PETER in EASTgate and the WIFE 

effectively òDIEdó as her Church was demolished.  

St. Brideõs crook points to the word WIFE, drawing our attention to this word. As well 

as St. Margaret becoming the bride of St. Peter when they united, Mary Magdalene is 

also thought to have been the wife, or BRIDE of Christ.  The crook is associated with 

shepherds and Christ was known as the good shepherd AND THE Holy Lamb.  
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The window next to St Margaretõs window in the Spear Shakersõ Church depicts St. Faith, 

St, Nicholas and St. Christopher. The latter is on the right, nea rest to St Margaretõs 

window alluding to some connection and, in London, St. Margaret Westminster united with 

St. Christopher -in-the -Stocks in 1781. Another ecclesiastical marriage in exactly the 

same year. St. Margaretõs Westminster is the Church where Hugh Clopton, who we met 

in the St. George and St. Michael window , was buried. It also happens to be located very 

close to Westminster Abbey in the same relative position as St. Margaret -in-the -Close 

once was to Lincoln Cathedral.  

St. Christopherõs Feast Day is 25 th  July , just 3 days after that of Mary Magdalene.  One 

of his attributes is a SPEAR and among other things he is portrayed as a DOG -headed 

man (remember the dog on Christ õs platter in the east window of Lincoln Cathedral that 

kick started Dan Green õs quest) . St Christopher  is the patron saint of travelers  and 

storms. He is supposed to have carried the Christ child on his bac k across a swollen river  

in a similar way to how St Bride is supposed to have walked before  his mother following 

his birth . 

So here we have three women all associated with virginity, pregnancy, childbirth and 

babies, especially where tragic or immoral circ umstances are involved. All three wear 

similar cloaks and carry similar books and none are pictured with their usual icons. The 

three books are all closed and locked, which could represent hidden knowledge in 

literature ð the works and words of the Spear S hakers.  
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CHAPTER 4 ï THE ST.  MARGARETôS  ALTAR WINDOW 
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Now we travel along the Fosse Way following the clues that lead us back to the Church 

of St. Peter -in-Eastgate in Lincoln, known as the Freemasonsõ Church. 

In the east wall of St Peter -in-Eastgate, Lincoln is a window which sits above a side altar 

dedicated to St Margaret. The window is part of the south aisle which was added in 1914 

as part of a large refurbishment paid for by one Alfred Shuttleworth . The glass itself 

was conceived in 1920 and installed in 1927. It contains the names of men who died in the 

Great War.  

As well as being a partner in the Shuttleworth and Clayton engineering works in Lincoln, 

Alfred Shuttleworth (1843 -1925) was a Justice of the Peace, a Deputy Lieutenan t of 

Lincolnshire and served as High Sheriff of Lincolnshire in 1889 , again similar credentials 

to Sir Arthur Hodgson and Jacob Cove -Jones who we met in previous chapters . 

Shuttleworth and Clayton take the credit for the plane which downed the famous Red 

Baron. Tennyson was given a Baronetage in 1884 and thereafter known as Alfred Lord 

Tennyson or more correctly AlfRED BARON Tennyson. Alfred Shuttleworth lived on 

Eastgate opposite where the Tennyson statue in Lincoln now stands. In the year the poet 

died he  paid for several buildings  to be demolished in order to provide the perfect 

setting for the statue.  

The window above St. Margaretõs altar contains five panels but not one of them contains 

an image of St. Margaret, who is notable by her absence just as St.  Michael was in the 

St. George and St. Michael window in the Spear Shakersõ Church. 

The images in this window, when decoded, point to Stratford -upon-Avon and both the 

Spear Shakersõ Church and Langley Chapel. 
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ST. GEORGE AND MELCHIZEDEK  

 

The window above St. Margaretõs altar has five vertical 

panels. The largest, in the centre, contains a depiction of St. 

George, cloaked in red, standing and spearing a red dragon 

at the top, and of Melchizedek holding a huge sword, as big 

as himself, below. Only Melchized ek is named, as if it is 

important that he is known by this particular name.  

Melchizedek is identified with the Archangel Michael, hence 

the sword. St. Michael is the heavenly counterpart of St. 

George, both dragon slayers, as is their female counterpart 

St. Margaret.  

Why Melchizedek and not St. Michael? And why is he 

wearing a crown and not got wings? Could it be a reference 

to one of the three Kings in the Epiphany window ð 

MELCHoir?  In the Epiphany scene the King in the 

foreground kneeling with a swo rd is probably meant to be 

Melchior but he looks remarkably like a Templar Knight or 

St. George. This window is therefore cleverly referencing 

both the St. George and St. Michael window in the Spear 

Shakersõ Church and also the Epiphany window in Langley 

Chapel, both of which were 

already in existence when this 

stained glass was installed.  

The shape of the end of St Georgeõs spear is very similar 

to the nib of a quill pen with which the Spear 

Shakers would have penned their works. Their 

pens may even have sported a swanõs feather as 

the bard was known as the òSweet Swan of 

Avonó. In fact, PEN is the name given to a 

female adult swan. Quill sounds very much like 

WILL, the pet name the Spear Shakersõ gave to 

their MASK -ot.  

When the single digit alphabet ciph er is applied to the word 

SWAN we get 1515, which looks remarkably like ISIS.  

 

http://en.wikipedia.org/wiki/File:Sainte_Lance_de_Rome.jpg
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SHAKESPEARE AND HIS DOG  

 

 

Flanking St. George are two rather interesting panels. These appear to show a male figure 

dressed in green, wearing a Tudor ruff with a Shakespeare type hairstyle and holding 

quill feathers which form the letter W. The depiction of this Tudor gent  on the left 

seems to have a dog looking up at him with St. Peter kneeling looking at the dog. The one 

on the right is holding a St. John the Baptist style elongated cross which a kneeling lady 

with a red halo is looking up at.  
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Again, if we think back to the Epiphany window, we have a bea rded figure kneeling and 

looking up at the Christ child. Here we have a bearded St. Peter looking up at a dog, which 

in turn is looking up at the Shakespeare character.  

The lady here has a red halo. The lady dressed in blue in the Epiphany window has a re d 

light above her head. In the Spear Shakersõ Church St. Bride is dressed in blue with a 

red flame above her head. The red light/halo tells us that this lady is in fact Mary 

Magdalene.  

Both kneeling figures are dressed in the same shade of blue that char acterises St. Peter -

in-Eastgate and its nearby sister Church, St. Mary Magdalene. The kneeling figures are 

therefore Peter and Mary. Both Peter and Mary also appear in the Langley Epiphany 

scene. 
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GABRIELôS HORN 

 

According to the Second Book of Enoch, Melchizede k was born of a virgin who was the 

wife of one of Noahõs brothers. He is supposed to have come out from his mother after 

she had died and sat beside her corpse already physically developed and clothed. 40 days 

later he was taken by the Archangel Gabriel (s ome say Michael) to the Garden of Eden 

and was thus preserved from the deluge without having to be in Noahõs ark. 

So here we have another reference to Virgins, childbirth and death during childbirth. 

Through Noah, we also have a reference to the Ark. The t wo cherubim with swan -like 

wings on top of the Ark of the Covenant are supposed to be Gabriel and Michael.  The 

Kneeling Melchoir cum St. George figure in the Epiphany window holds an Ark -like casket.  

In the window above St. Margaretõs altar, we find two representations of an angel with 

a horn - Gabrielõs horn. There is a similar figure in the St. George and St. Michael window 

in the Spear Shakersõ Church when St. George received the crown of life. 

 

Gabrielõs horn is supposed to be the trumpet blown to announce Judgement Day and the 

Lordõs return to Earth (the second coming). It is supposed to have an infinite surface 

area but a finite volume, which can be measured by a mathematical formula.  

Gabriel is one of the two figures that sit above the Ark of the Covenant guarding the 

gate of heaven (a portal).  

So here we have a reference to sound announcing the day of judgement and opening the 

portal to heaven. Facing the Greenstone steps (or Jacobõs ladder) that ascend into St 

Margaretõs graveyard at Lincoln we have the Cathedralõs Judgement Porch ( a word that 

sounds like portal). One of the remote viewers that Dan Green asked to investigate what 

lies beneath the Lincoln Marker Tomb referred  to òGabrielõs Hornó and drew a doodle of 

Noahõs Ark.  



A TALE OF FOUR WINDOWS AND A CROSS  

 

Page 44 of 51 

 

THE ELY LINK  

 

Saint Etheldreda appears with St. Margaret and St. Bride in the window in the Spear 

Shakersõ Church that references Lincoln. She was responsible for building the Cathedral 

at Ely, so it i s interesting to find a link with Ely in the Freemasonsõ Church. 

There is a plaque on the west wall of St Peter -in-Eastgate which refers to Ely.  

 

The Farrells  were an ecclesiastical family from Lincoln and Thomas Fardell (1791 -1860) 

was baptised at St Pe ter -in-Eastgate. His son, John, was a keen antiquarian and Registrar 

to the See of Lincoln. He was and enrolled in the Middle Temple in 1817, being called to 

the bar in 1824, but never actually practiced as a counsel ð just like Jacob Cove-Jones 

who was born in 1824.  

Ely Cathedral contains a labyrinth which was placed there in Victorian times by the 

Victorian Architect and Freemason, Sir George Gilbert Scott (1811 -78) who included 

many mystical features and stone carvings in his designs  which deliberately harnessed 

the subtle energies within the buildings . It just so happens that the designers involved 

in the 1914 restoration of St Peter -in-Eastgate , which resulted in the south aisle and 

the window above St. Margaretõs altar, were associated with Sir George  Gilbert Scott 

too. George Frederick Bodley (1827 -1907) was a pupil of Scottõs in the 1850s and Temple 

Lushington Moore (1856 -1920) was a pupil of George Gilbert Scott Jr.  

Sir George Gilbert Scott was also responsible for the restoration of St Margaretõs 

Westminster between 1877 and 1878, the place where Hugh Clopton, who we met in 

Chapter 1, is entombed . Scott was also responsible for t he Church in the Chatsworth 

estate  village of Edensor  in the Derbyshire Peak District  at whose gates  there just 

happens to be a house which looks remarkably like the Tour Magdala at Rennes -le-

Chateau and is now mysteriously blurred out on Google Earth Street  View.  
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MELCHIDEDEK & MARGARET  

 

If we compare the figure of Melchizedek here with the figure of St. Margaret in the 

Spear Shakersõ Church, we see some interesting similarities. Both are crowned, facing 

forwards and in similar robes of blood red and gold. He holds a mighty sword in his right 

hand, she holds a cross. The font of the M of Melchizedek and the M of the S M behind 

Margaretõs head are exactly the same. As we noted in Chapter 3, St. Margaretõs M is 

purposely prominent. Both Melchizedekõs sword and Margaretõs cross are pointing to 

their Ms.  

If we now return to the Epiphany window , we see yet another M with a crown above which 

is very similar. There are three Ms in the Epiphany window, but only this one is of this 

particular font. This particular M is situated right next to the star which we associated 

with the Morning Star pub near the Lincoln Freemasonsõ Church and the landscape 

geometry surrounding Lincoln.  
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CHAPTER 5  ï THE CROSS  

 

We remain in the Freemasonõs Church at Lincoln for the finale of 

our quest and the cross of St Thomas which leads us nicely back 

to the former Church of St Margaret in the clos e where a 

tombstone in the shape of a Masonic Altar bears a dedication to 

Thomas and Martha  Rayner. 

In the Spear Shakersõ Church window, St. Margaret appears to 

be standing on a plinth as a statue would. However, i n the porch 

of St Peter -in-Eastgate we have an empty plinth with the words 

S MARGARET written below it.  Even the adornments carved 

above the plinth are similar to those above the image of St. 

Margaret in the Spear Shakersõ Church. This plinth just so 

happens to have a small picture of Christ dressed in red but 

cloaked in blue sitting on it ð subtly  telling us that if we find St Margaret, we will find 

the female Christ.  

So here we find both a window and a plinth dedicated to 

St Margaret  but containing no depiction of the Saint 

herself. This is telling us that St. Margaret is not here, 

that this is just another clue in the treasure trail, and we 

need to look for her elsewhere.  The vision quest 

continues, but not very far because Dan Green ha s already 

found the answer by other means.  

There is a huge rood cross in the chancel of St Peter -in-

Eastgate, also placed there as part of the 1914 

refurbishment. This is a St. Thomas style cross made clear by the setting where the 

cross hangs in an archway.  

This type of cross  normally  has trefoil ends. The one in the Freemasonsõ Church has fleur 

de llys on its ends. There are 11 fleur de llys in all on it. If we 

multiply this by the 3 of the trefoil , then we get 33 denoting the 

now familiar Freemasonic h idden code.  

Melchizedekõs cloak in the St Margaret window contains seven 

visible fleur de llys pointing upright. If we could see through this 

glass, we would see the fleur de llys marker in the garden of the 

Freemasonsõ Church made up of stones which came from the 

former St. Margaretõs church. 
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If we could take 681 paces (681 is a significant number in the Rennes -le-Chateau 

mystery) to the south west as the crow flies from this  fleur de llys marker, we would  end 

up at Dan Greenõs Marker Tomb in St. Margaretõs graveyard. 

 

The inscriptions on the Marker Tomb are THOMAS on the 

east facing side and MARTHA on west facing side. THOMAS 

MATRHA sounds very much like THOMAS MARTYR 

referencing Thomas the Apostle , whose cross is depicted in 

the Freemasonsõ Church. 

The 1630s painting by Peter Paul Reubens shows St. Thomas 

the apostle being martyred by having a SPEAR thrust into 

his side in a similar way that Dan Green tells us that Mary 

Magdalene had a dagger thrust into her pregnant abdomen.  

Here lies someone who was martyred with the equivalent of 

the Spear of Destiny.  

The cross of St Thomas leads us back to the very place under which Dan Green alleges 

that the relics of the murdered Mary Magdalene now rest.  

In yet anot her serendipity, o ne of the characters in the Spear Shakersõ play on real  life 

is yet another Thomas - Thomas Quiney, the supposed son-in-law of Will Shakespeare  

who married the female twin , Julia . He betrayed his wife and impregnated another woman 

who subsequently  died in childbirth , just as the Magdalene is said to have done . The plot 

has him being tried in the Sp ear Shakerõs Church and standing before the altar, where 

the curse stone now forbids us to dig the dust below it , in order to do his penance.  

  

http://upload.wikimedia.org/wikipedia/commons/b/b1/Peter_Paul_Rubens_-_Martyrdom_of_St_Thomas.jpg
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G IS FOR GEORGE AND FOR GLASTONBURY  

 

The G that  forms  part of the symbol of the Freemasons is 

generally taken to stand for the Great Architect of the 

Universe (God) or the earthly sciences of Geometry, Geomancy, 

Geography, Geology and Geophysics. It could equally also stand 

for GEOrge.   The Freemasonsõõ Church in Lincoln owns a Tudor 

Chalice inscribed with the ini tials òG. R.ó. Could this be a 

reference to St. George, the King of the Spear Shakers.  Quite poignantly, England now 

once more has its own Prince George, born on Mary Magdaleneõs feast day ð 22 nd July 

2013. 

As we noted in Chapter 3, Stratford -upon-Avon is equidistant between Lincoln and 

Glastonbury along the ancient Fosse Way. Outside Glastonbury Abbey, on Magdalene 

Street , there is a reproduction of an Eleanor Cross. These crosses were erected at the 

behest of King Edward I (thought to have been a Templar himself) at the places the 

funeral cortege of his beloved Queen Eleanor rested en route from where she died in 

Lincoln to Westminster Abbey  (in whose adjoining chapel of St Margaret,  Sir Hugh 

Clopton is also entombed) . As Dan Green has noted, effigies of Edward and Eleanor are 

carved into the SE corner of Lincoln Cathedral directly overlooking the Marker Tomb.  

Edward and Eleanor are also said to have been present at Glastonbury Abbey in 127 8 

when the bodies claimed to be  King Arthur and Guinev ere were re -interred.  

Legend has it that Joseph of Arimathea travelled to Glastonbury following the 

Crucifixion, possibly with Mary mother of Jesus and Mary Magdalene. It is also 

contended that Joseph brought the young Christ child to Britain to learn fro m the 

Druids. Residents of Glastonbury firmly believe that Joseph and Jesus  met Mary 

Magdalene in Glastonbury and  took her back to the Holy Land with them. Whether these 

events actually happened or not, the legends still give us a synchronistic  link betwee n the 

Holy Land, the Holy Family and Glastonbury.  
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EPILOGUE  

 

In 2011 I happened to be in Glastonbury on 22 nd July, Mary Magdaleneõs Feast Day. I met 

a female psychic who had a vision of a woman screaming in childbirth upon an altar. She 

said there was a great deal of blood. She felt  the incident had taken place in the Lady 

Chapel at Glastonbury Abbey in Templar times. I knew this was somehow quite significant 

but couldnõt quite work out how at the time . Now I realise the lady  was witnessing a re-

enactment of the murder of Mary Magdalene.  

A few weeks later Dan Green sent 

me a picture of a stained -glass 

window in St. Georgeõs Chapel at 

Lincoln County Hospital, less than 

a mile away from the Freemasonõs 

Church and Marker Tomb. The 

scene depicted what looked like 

the Nativity. A dog was staring up 

at a kneeling hooded figure, who 

is in turn staring at a depiction of 

a mother  and child. Another 

haloed figure looks on.  

 I kne w this also had to be 

significant, but only now can I 

appreciate how significant. It is 

drawing our attention to the 

Epiphany window and the clues which it holds.  

Between 2009 and 20 10 the small St Patrickõs chapel in the grounds of Glastonbury 

Abbey , which dates from Shakespearean times, underwent refurbishment. It just 

happens to have the same bell tower as both Langley Chapel and Lincoln Freemasonsõ 

Church (see photo on page 25) . The wall paintings that the refurbished chapel was 

adorned with can be interpreted as alluding to Lincoln and Mary Magdalene. See my 2018 

article òA Glastonbury Epiphanyó. 

I also came across a further layer of clues in the Langley Chapel Epiphany window which 

alluded to both when and how the holy relics were removed from Warwickshire to 

Lincolnshire. See my 2018 article òMaps of Lincoln in the Epiphany Windowó. 

  




